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nswers: 

1. Yes and yes. 

2. The last but not the first. 
3: Yes: 

4. No, but I considered it. 


Questions: 

1. Did you attend the first and last 
Great Black Swamp Dulcimer Festi- 
vals in Lima, Ohio? How about 
those in between the first and the 
last? 

2. Did you attend the first and last 
Southern Michigan Dulcimer Festi- 
vals? 

3. Did you drive halfway across the 
country in a small vehicle with Ron 
Ewing and Jerry Rockwell to attend 
the one-and-only Rabbit Junction 
Dulcimer Festival in Boulder, Col- 
orado in 1979? 

4. Did you attend the Woodstock Folk 
Festival in 1969? 


Just this past weekend (August 7th 
and 8th) a woman talked with me at 
Sauder Village in Archbold, Ohio and 
lamented the passing of the Great 
Black Swamp Dulcimer Festival in 
Lima which ended in the early 1990s. 
“Oh, I’m not a good dulcimer player,” 
she commented, “But I so enjoyed talk- 
ing with everyone and hearing the won- 
derful music.” 

The Southern Michigan Dulcimer 
Festival celebrated their farewell event 
this past June. In 1984 members of 
Uncle Carl’s Dulcimer Club began this 
festival, holding it at the fairgrounds in 
Marshall, Michigan. Some reminis- 
cences from Pat Hesselgrave: “We 
cleaned the area buildings and horse 
corral arena to hold workshops. The 
stage was built with blocks and plywood 
and some decorations. Of course we 
had the weather. With each year, we 
endured the rain, wind, and major 
storms. In 1990 Cecila Webster was on 
stage when the lights went out. She 
continued with flashlights and no sound 
system. Through the years we have had 


A Dear Readers 


numerous volunteers teaching work- 
shops and helping us make the event a 
success. To all those who attended and 
supported the SMDF, we couldn’t have 
done it without you.” 

At large festivals and small so many 
of us gained friendships and musical 
knowledge and courage for our first 
moments on stage. Individual moments 
fill my mind as I reflect upon some of 
the many dulcimer-friendly events: 
The Summer Solstice Festival in Cali- 
fornia, Great Plains Dulcimer Festival, 
Kentucky Music Week, Stringalong, 
North Georgia Foothills, Mardi Gras, 
Housatonic, Winterfest, Upper Poto- 
mac, Cranberry, Heartland, Augusta, 
Claremont, Cosby, Boone—after 
awhile you hardly need a name any- 
more; the location works. How many of 
you, like me, read about the Hackbrett 
Festival in Germany and say, “I wish.”? 
For me, I’m fast approaching saying 
instead, “I’m going.” 

In 1979 you had to make your deci- 
sion quickly. That was the year of the 
first and last Rabbit Junction Festival in 
Boulder, Colorado. Organizer Bonnie 
Carol says, “As I traveled, I met won- 
derful players from east and west, north 
and south, and I got the idea that they 
should all meet one another....The 
final festival memory was of Jerry 
Rockwell, Sally Rodgers, Mary Faith 
Rhodes, Ron Ewing, Leo Kretzner, 
Alan Freeman, Mark Nelson, Fred 
Meyer, Robert Force, Albert d’Ossché, 
Randy Wilkinson, Dorsey Williams, 
Baila Dworsky, Larkin Bryant, Willie 
Jaeger, Maddie MacNeil, Joellen 
Lapidus, Kevin Roth, David Schnaufer, 
Neal Hellman, and I singing Richard 
Farifia’s ‘Pack Up Your Sorrows.’ More 
or less.” 

Granted, all of us never will be able 
to attend all of the dulcimer festivals, 
although I’m convinced I know some 
people who try. But festivals in their 
strength are still fragile. Organizers 
grow tired and sometimes there aren’t 
enough volunteers to fill the ranks. 
Support the events with your atten- 
dance, your spreading of the word, your 
volunteering, and, when possible, a bit 
of extra financial aid. 

Consider this letter a tribute to the 


Toth and 7 
FANTASTIC FINAL 
SOUTHERN MICHIGAN 
DULCIMER FESTIVAL 
JUNE 18, 19, 20, 1999 


WESTERN HIGH sc 
HOOL 
COMMUNITY ART CENTER 
1400 DEARING ROAD 
PARMA, MICHIGAN 


Activities begin 5:00 pm on Friday 


INFORMATIO N 
te) 750-3472 
‘at Hesselgrave 
6369 W. Michigan Ave. 
Jackson, MI. 49201 
Phesselgra@aol,com 


(616) 887-9436 
Warren Guiles 
9575 Peach Ridge 
Sparta, Ml 49345 


festivals that have enlightened and 
entertained us—and then ended before 
all of us were able to sample them. It is 
also a tribute to the festivals that are 
still with us, ones we attend or hope to 
attend some day. Festivals provide the 
freshness of new tunes to us, the enthu- 
siasm for dulcimers, the support of our 
individual musical efforts—and a lot of 
fun. 

Since I’m sure you’re curious about 
question and answer #4, I'll tell you 
about Woodstock! At the time I was 
playing some folk music and knew the 
names of many of the musicians to 
appear at the festival. A friend and I 
considered going. However, I was work- 
ing at a summer stock theater then and 
the week before the festival everyone 
got some kind of flu. I never got sick. I 
spent the Woodstock weekend manag- 
ing the box office, managing the house, 
helping with the lights and sound— 
everything except starring in the show. I 
missed that bit of folk history... 

This is probably the only time I’ll be 
able to say this during my editorship of 
Dulcimer Players News, so here goes. I 
believe the DPN is Y2K compliant. 


Dulcimerrily, 
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Madeline MacNeil 


Dear DPN: 

I am looking for mountain dulcimer 
players who live in or around Gainesville, 
Florida. If you are interested in getting 
together for sharing and jam sessions, 
please write. 

Agnes Bierbaum 

4617 NW 44th Place 

Gainesville, FL 32606 


Dear DPN: 

I am a blind person and wish to learn 
to play the mountain dulcimer. I am 
looking for someone to make instruction- 
al tapes to guide a blind person through 
songs and fingering. Using a noter is 
somewhat hard for me. Is there a group 
of people who correspond via cassettes so 
I can learn to play music with others? I 
am glad to provide as many cassette 
tapes as are needed as well as postage. I 
play the guitar and would like to expand 
my music. 

Pierre Berube 

611 Elsinoor Lane 

Crystal Lake, IL 60014 

815/455-7224, atoz@shark.dls.net 


Dear DPN: 

I'm the features editor at the Universi- 
ty of Texas at El Paso’s student-run news- 
paper, The Prospector. We have a circula- 
tion of 8,000, with our paper coming out 


Closing dates for the 
February—April 2000 DPN 

(To be mailed to subscribers by 
January 15th) 


Information for News & 
Notes, Letters, Music 
Exchange, etc: Nov. 5th 


Unclassified Ads: Nov. 5th 
Display Ads: Nov. 5th (space 


reservation), Nov. 15th 
(camera-ready copy) 


Ad Prices 

Unclassified Ads: 

45¢ per word. 4 issues paid in 
advance without copy changes: 
20% discount. 


recordings. 


Letters to Us 


Display Ads: 

1/12 page $35 1/6 page $70 
1/4 page $105 1/3 page $140 
1/2 page $200 Full page $400 
Inside back cover $450 
puis back cover (4 page) 


Contact us concerning multiple 
insertion discounts. Advertisers: 
Please be sure to mention which 
kind of dulcimer is featured on 


For inquiries concerning interviews 
and articles, contact us for details 
and a style sheet. Unsolicited 
manuscripts are welcome. For returns 


twice a week in the fall and spring semes- 
ters, and once a week in the summer. I am 
interested in reviewing eclectic music for 
our extensively diverse reading audience. 

Sunny Subramanian 

Prospector Features Editor 

10708 Gay Brewer Dr. 

El Paso, TX 79935 © 915/747-7447 


Dear DPN: 

A few years ago, I went to visit an old 
friend (whom I'd known since 1963) and 
his wife (whom I'd met only once or 
twice) at their home in Redding, Califor- 
nia. Thinking that I’d share my hammer 
dulcimer obsession with them, I brought 
along a few tapes and CDs, including the 
Paul Van Arsdale cassette. They both 
enjoyed the music, but she had a puzzled 
expression on her face. “What does a 
hammered dulcimer look like?” she 
asked. So I showed her the picture of 
Paul Van Arsdale in the liner notes, and 
suddenly I saw her puzzled expression 
transform itself into one of delighted 
recognition. “Why, I used to listen to one 
of those when I was a little girl,” she said. 
She went on to tell us how she’d grown 
up in a Seventh Day Adventist family in a 
small] town in the California desert, in the 
1950’s. Every Saturday at church, an 
elderly gentleman played hymns on the 
hammered dulcimer. “So you first 
learned to love dulcimer music because it 
was part of your religious upbringing?” I 
asked. “Well, sort of,” she replied. “But 
what I really liked was that his perfor- 
mance was always the last event of the 


NETWORKING 


Sam Rizzetta 


PO Box 2164 


Winchester, VA 22604 
Recordings and Books for Review 


Neal Walters 


of manuscripts, photos, or artwork, 
please enclose a stamped envelope; 
otherwise DPN is not responsible for 
their eventual fate. The OPN reserves 
the right to edit all manuscripts for 
length and clarity The opinions 
expressed therein are not necessarily 
those of the Dulcimer Players News. 


Technical Dulcimer Questions 


9507 Colesville Road 
Silver Spring, MD 20901 


church service. I knew that when he was 
done, I could finally go outside and play.” 
Fred Petrick, via e-mail 


Dear DPN: 

Thank you so much for the 1st-class 
mailing; it would be a great loss not to 
receive DPN during my summers on the 
Queen Charlotte Islands. This is a very 
remote place, but on the whole archipela- 
go there are a few dedicated Celtic musi- 
cians. No mountain dulcimers, but, apart 
from me, there is one more hammered 
dulcimer player. It is a wonderful thing to 
take my instruments down to the rocky 
beach and play to the old-growth cedars 
and pines with bald eagles, ravens, and 
seals for an audience. Thank you for 
helping me stay in touch from the Edge 
of the World! 

Eve Wells, Sandspit, BC, Canada 


Dear DPN. 

I want to share a pleasant thing that 
happened while I was touring the British 
Isles in May. One of our B & B hostesses 
(near York) had a hammered dulcimer 
set up in the lounge, so this set off a long 
conversation. She had taught herself to 
play it and, since she plays primarily for 
her church, she retuned it to get more 
accidentals (it’s a 12/11 dulcimer). She 
has almost no instruction books or tapes 
and I can’t wait to send her some of Rus- 
sell Cook’s hymn arrangement tapes. 
What we refer to as ornamentation, she 
refers to as her “twiddlely-bits!” 

Marilyn Gay Garland, Texas De) 
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Events 


November 6 ° Providence, RI 

Mountain Music in the Ocean State, a 
mini-festival of old-time music and 
workshops including MD, HD. Con- 
certs. Info: Aubrey Atwater, 19 Walker 
Rd., Foster, RI 02825. 401/392-1909 or 
Deep South Dulcimer Association Festival 401/781-0061. 


November 5-7 ¢ Mobile, AL 


at Chickasabouge Park. Pot luck dinner, 


jamming, open stage. Info: Fred Clarke, November 6-7 Elizabethtown, KY 
Heartland Dulcimer Fall Festival. Coffee 
house open stage, concerts, workshops 
for MD, HD, autoharp, guitar, vocals, 
and more. Info: Lorinda Jones, P.O. 
Box 123, Rineyville, KY 40162. 270/862- 
shops, singing and dancing at Edwards 9747. losnotes@ne.infi.net. 


952 Tanglewood Dr., W, Mobile, AL 
36606. 334/473-5515. 


November 5-7 e East Troy, WI 
Stringalong Weekend. Concerts, work- 


Conference Center. Dulcimer activities. 


Info: UMW Folk Center, Ann Schmid, November 7-13 Brasstown, NC 
Workshop: Continuing (Novice) Mountain 


Dulcimer. Info: John C. Campbell Folk Events from Ist weekend of Feb 
; “eb. 


PO Box 413, Milwaukee, WI 53201. 
Phone 800/636-FOLK (3655). 


School, Brasstown, NC 28902. 800/365- 
5724. www.folkschool.com. 


November 11-13 ¢ Jackson, MS 

Harvest, Dulcimer, and Old Time Music 
Festival. Workshops for MD, HD, gui- 
tar, fiddle, and banjo; concerts; jam- 
ming; vendors at MS Agriculture 
Museum. Info: Connie Seaney, 


November 6 ¢ Lisbon, OH 

Dulci-More Potluck Jam. Potluck and jam 
for acoustic folk-style instruments and 
vocals. Begins at 2 p.m. Info: Bill 
Schilling, 984 Homewood Ave., Salem, 
OH 44460-3816. 330/332-4420. 
http://members.aol.com/ssssbill/mw/ 
dmfest.htm. 


Ninty ANNUAL y 
HEARTLAND DULCIMER 


Camp 


Jury 23 — 28, 2000 


HammereD & MounrtTAIN 
DuLcIMER 
BEGINNING THROUGH ADVANCED CIAssES 


Estuer Kreexk * JANITA BAKER 
Linpa THomeson * Birt, TAYLOR 
Steve SCHNEIDER * Ros BRERETON 


FOR FURTHER INFORMATION CONTACT: 
EstTHER KRreEK 
PMB 2.06 - 1156 W. 103rp Sr. 
y Kansas Crry, MO 64114 
(816) 942-6233 
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EVENTS CALENDAR DEADLINES 


May — July issue: 
Events from Ist weekend of M 
through Labor Day w 
This is our | 


of 
eekend 
argest yearly calendar | 
Deadline: February Ist 
: August — October issue: 
Events from the Ist weekend of At 
through the 2nd weekend of N . 
Deadline: May Ist J 


Ig 


OV. 


. November — January issue: 
Events from the Ist weekend of Noy 
through the 2nd weekend of Feb, 
Deadline: August Ist 


February — April issue: 


through the 2nd weekend of May 
Deadline: November ie. 


601/939-2780, or, Robert & Ralphine 
Box, 601/879-8374. E-mail 
ralphincbox@juno.com. continues 


Mardi Gras 
Dulcimer Festival 

February 24" — 26" 2000 
Abbey Campground, Benedict, LA. 


\ Instructors/Performers: 


: Paul Andry — Leo Kretzner 
Hollis Landrum -Robin Mohun 
Karen Mueller —David Schnauffer 
Maureen Sellers -Steve Siefert — 
Bill Taylor -Ben Wade — Maddie 
MacNeil — Jim Miller - Gene Hatton 
— Doug Felt -“les Amis” 


This year’s theme will be the Mardi Gras Indians & the 
wild magnolias! You'll just have to see it to believe it!!!! 


For early bird registration, Contact: 

Liz Perilloux Bob Vaughan _—— Phyllis Goodwin 
39838 E.Sam Arnold Loop 504-624-3530 504-893-2500 
Ponchatoula, LA 70454 

504-845-3459 


2000 
BUCKEYE 
DULCIMER 
FESTIVAL 


MARCH 8 - 12 


at 

RECREATION UNLIMITED 
NATIONAL CHALLENGE for 
PEOPLE with DISABILITIES 

ASHLEY, OHIO 


PERFORMERS & 
WORKSHOP LEADERS. 


Mary Lou Battley 
Dorothy Buchanan 
Colleen & Ray Chittum 
Joyce Harrison 
Donna Missigman 
Jerry Rockwell 
Sweetwater 
{ Cindy - Shari - Shelley ) 
Rick Thum 
Mark Wade 


and others 


RARARERARERRRRARERRERARRRARREREERARR 


EXTENDED PACKAGE 
March 8 - 12 (4 DAYS) 
INTENSIVE WORKSHOPS, 
LODGING & MEALS, 
JAMMING & CONCERTS 
$165.00 / person 
ARARKRARRARAKRANRERAARRAARRARRERRRRRR 
WEEKEND PACKAGE 
March 10 - 12 
MINI-WORKSHOPS, 
LODGING & MEALS, 
JAMMING & CONCERTS 
$90.00 / person 
RAMRERARRKRARKARRARARRAARARRRARRRRRAR 
LOCATION: 
Just 25 miles north of 

Columbus, Ohio 


na Rie 


For a brochure or more 
information contact: 


LOUISE ZIEGLER 
232 W. HIGH ST. 
ASHLEY, OHIO 43003 
Phone # (740) 747- 2326 
E-mail -- 
louiseziegler@juno.com 


November 12-14 ¢ Munich, Germany 
Hackbrett Festival with concerts and 
exhibitions of stringed instruments. 
Info: Jorg Baiter, Geltendorfer str. 6, 
D-82299 Turkenfeld, Germany. Phone: 
0049-8 193-5596. 


November 12-14 ¢ Pine Mountain, TN 
Smokey Mountain Dulcimer Retreat. 
Workshops: three levels of MD classes, 
one HD. Concert . Info: Jim Gammon, 
10844 Carmichael Rd., Knoxville, TN 
37932, 423/694-4018. 


November 19-21 ¢ Helen, GA 

Foothills Dulcimer Festival. Concert, 
workshops (MD & HD), and open 
stage at Unicoi State Park. Sponsored 
by North Georgia Foothills Dulcimer 
Assoc. (NGFDA). Info: NGFDA, 6065 
Rosewell Rd., NE, Suite 1163, Atlanta, 
GA 30328. http://ngfda.org. 


November 19-21 ¢ Brasstown, NC 
Workshop: Beginning Mountain Dulcimer. 
Info: John C. Campbell Folk School, One 
Folk School Road, Brasstown, NC 28902. 
800/365-5724. www.folkschool.com. 


Bullies” 
Supplies 


e Tonewoods 
© Complete kits 
© Tuning pins 

© Hitch pins 

e Strings 

© Specialty tools’ 
© Tuners 
e Finishes 
© Glues 

e Pickups 


5-Star tuning peg 


For FREE CATALOG of tools, 
parts, supplies, books & videos 
for instrument building & repair: 


Call 800-848-2273 
Fax 740-593-7922 


Online: www.stewmac.com 


= STEWARTeMACDONALD’S 


EB GUITAR SHOP SUPPLY 


Box 900DP ¢ Athens, Ohio 45701 * USA 


Nov 28-Dec 4 ¢ Brasstown, NC 

Workshop: Novice Hammered Dulcimer. Info: 
John C. Campbell Folk School, 
Brasstown, NC 28902. 800/365-5724. 
www.folkschool.com. 


December 5-12 ¢ Brasstown, NC 
Workshop: Beginning Mountain Dulcimer. 
Info: John C. Campbell Folk School, 
Brasstown, NC 28902. 800/365-5724. 
www.folkschool.com. 


January 7-9 e Huntsville, TX 

Dulcimer Retreat. Sam Houston Univ. 
Hotel. Weekend of jamming for all acous- 
tic instruments. Square dancing, shape- 
note singing, two concerts. Info: Steve 
Heiser, 13507 Brook Hollow, Sugarland, 
TX 77478. 281/491-3190. 
Hei32SN@aol.com. 


January 16-22 ¢ Brasstown, NC 

Workshop: Intermediate/Advanced Hammered 
Dulcimer. Info: John C. Campbell Folk 
School, Brasstown, NC 28902. 800/365- 
5724. www.folkschool.com. 


January 23-29 e Brasstown, NC 

Workshop: Intermediate/Advanced Mountain 
Dulcimer. Info: John C. Campbell Folk 
School, Brasstown, NC 28902. 800/365- 
5724. www.folkschool.com. 


February 5 ¢ Loudon, TN 

Workshop, all levels of mountain dulcimer 
players. Info: Norma Jean Davis, 205 
Engle Road, Loudon, TN 37774. 423/458- 
5493. 


February 11-12 ¢ Dallas/Fort Worth, TX 
Winter Festival of Acoustic Music. HD, MD, 
autoharp, harp, guitar and other instru- 
ments. Workshops and concerts. Info: 
Linda Lowe Thompson, 631 Hillyer High 
Rd., Anniston AL 36207. 256/240-9070. 
llt@internettport.net. 


February 13-19 ¢ Brasstown, NC 
Workshop: Beginning Hammered Dulcimer. 
Info: John C. Campbell Folk School, 
Brasstown, NC 28902. 800/365-5724. 
www.folkschool.com. 


February 18-19 ¢ Florence, AL 

Shoals Dulcimer and Folk Music Assoc. Win- 
ter Fest at Florence-Lauderdale Colise- 
um, Veteran’s Drive. Workshops and 
jamming. Info: Paul and Kathy Harbin, 
8075 Co. Road 6, Florence, AL, 35633. 
256/767-1471. 
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Live From Riverlark Music! 
Larkin Bryant Cohen’s New Recording LARK IN THE TWILIGHT 


¢ 59 LOVELY MINUTES OF 
TRADITIONAL INSTRUMENTAL 
MUSIC FROM SCOTLAND, IRELAND, 
ENGLAND, FRANCE & AMERICA 

@ PLUS REMAKES OF 3 OF LARKIN’S 
CLASSIC DULCIMER ORIGINALS 

@ STRUMMED & FINGERSTYLE 
ARRANGEMENTS 

@ SOLO, DUO & ENSEMBLE SETTINGS 
FEATURING MOUNTAIN DULCIMER 


CD-$15 Cass-$10 
Postage: $2 (Add 50¢ Per Item Additional) 
Traditional & Origina a nstrumental Music hrom Scotland, Ireland, 


England, Fr. rance nd America featuring the Mountain Dulcimer, Available From: RIVERLARK MUSIC 
See catalog for additional items such as: Larkin’s Dulcimer Book, P.O. Box 40081 
Riverlark Strings, Dulcimer Jewelry and more! Memphis, TN 38174 


Si ages 
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"Hearts starve as well as 
bodies; give us bread, 
but give us roses.” 


-James Oppenheim 


7 fee ie MacNei 
e 
B | ue | /] O | | The Stringalong Weekends also include: 
* Singing ¢ Folkdance * Jamming « Guitar 
* Fiddle « Banjo « Hammered Dulcimer 


DULCIMERS, GUITARS 3 : 
AND ACCESSORIES ona Wisconsin Lake 
1 hour from Milwaukee & Chicago 


10650 Little Quail Lane 
Samta SE ea Str ingalong Weekends 
ia aes Nov. 5-7, 1999 
9 990 :*9 
All of our instruments May 26-29, 2000 
are Y2K compliant UW-Milwaukee Folk Center 


Call or write for free catalog TF 1 (800) 636-FOLK 


| istoric Roscoe Village hosted yet 
Hl another fun-filled and competitive 


| Dulcimer Days last May 14th- 

! 16th. More than 1500 attended the 
event, which included exhibitors, work- 
shops, jam session, concerts and dul- 
cimer competitions. Hammered 
Dulcimer Championship: Matthew 
Abelson (Cleveland Heights, OH), Lisa 
Zevorich (Munroe Falls, OH), Dori 
Domany (Akron, OH). Mountain Dul- 
cimer Championship: Vici Gombaski 
(Norton, OH), Clayton Samels (Bar- 
berton, OH), Jan Hammond 
(Wadsworth, OH). Open Competition: 
Doug Smoot (Akron, OH), Bill Bren- 
nan (Munroe Falls, OH), Ray Brooks 
(Lewis Center, OH). Vocal Competi- 
tion: Linda Sigismondi (Gallipolis, 
OH), Clayton Samels (Barberton, OH), 
Theresa Halsey (Coshocton, OH). MD 
Duet Competition: Jan Hammond and 
Doug Smoot, Susie Draeszig and Mary 
Tangen, Ear] Whitehall and Alice 
Whitehall. The Standing Stone Strings 
and Things Dulcimer Club (Lancaster, 
OH) won the Friday evening Dulcimer 
Club Play-off. Congratulations to all! 


Judy and Ed Ireton of New Carlisle, 
Ohio founded Note-Ably Yours in 1981 
as a catalog sales source for musical 
gifts, instruments, books, and record- 
ings. Throughout the years Note-Ably 
Yours could be found at many a festi- 
val, a significant part of our dulcimer 
community. In June 1999 Ed and Judy 
sold Note-Ably Yours to Gary Stone, 
CEO of Here, Inc. and its subsidiaries. 
You can contact Gary and Note-Ably 
Yours at RR 4, 34000 205th Ave., Red- 
wing, MN 55066. Ed and Judy will still 
be attending festivals, but now they'll 
play music, perform, and teach again. 


Cyberclub: You’re invited to join 
Dulcimaniacs, a Listed Yahoo! dulcimer 
club. The address is: 
http://edit.clubs.yahoo.com/config/sig!.k 
+cf037ae2271AebWB. There are mes- 
sage boards and a private chat room 
available for members. 


IN MEMORIAM 


Edsel Martin of Old Fort, North Car- 
olina died August Sth. He was one of my 
oldest dulcimer friends and although I 
only saw him a couple of times a year it 
was a comfort to know that this gentle 
man with wry good humor was over there 
“up the holler” out from Old Fort. The 
last time I saw him was a couple of 
months ago at Hardee’s in Old Fort 
where he could be found in the morning 
hours talking with his cronies. Edsel has 
always had to be out and around, spread- 
ing the word that he was “The Laziest 
Man.” Although there were days when he 
had rather be fishing, I want to set the 
record straight. 

In 1966 Edsel brought a beautiful wal- 
nut dulcimer to the Asheville Dance and 
Folk Festival. It had a woman’s head for 
the scroll. She had long hair that flowed 
down either side of the scroll and her 
mouth was wide open. Her name is “Sara 
Jane Hoe Handle,” Edsel said, and he 
didn’t know if she was singing or holler- 
ing. I said if it were my dulcimer she 
would be singing. The dulcimer was for 
sale and both Richard Heller and I want- 
ed it. Edsel decided that I should have it 
because Richard would carry it off to 
New York. He later made me a dulcimer 
of curly maple with a flop-eared hound 
“dawg” carved on the peg head. 

Edsel Martin’s dulcimers are beautiful 
to look at with some of the finest hand- 
carving done by a carver of rare talent. 
There is a permanent display of his birds 
in the Smithsonian Institution— pairs of 
all the North Carolina birds. Edsel was a 
life member of the Southern Highland 
Handicraft Guild. He and his brothers, 
Wade, Wayne, and Fred, carved birds, 
mountain folks, hound dogs, and dul- 
cimers. But it was their father, Marcus 
Martin, who first carved heads on the 
scrolls of violins. He also built dulcimers 
and banjos. 

But Edsel’s dulcimers were built to be 
played. He was a fine player himself. Billy 
Edd Wheeler produced a recording of 
Edsel’s music and called him “the Chet 
Atkins of the dulcimer” —not the 
flashiest player but a solid good one. All 
of the Martin boys played music; dul- 
cimer, banjo, guitar, and mouth harp. 
Marcus Martin was one of the best of the 
old-time fiddlers and for many years held 
the title of Champion Fiddler of North 


Carolina. He was recorded by the Library 
of Congress. 

Edsel is survived by his wife, Elsie, who 
carves beautiful wooden flowers; by one 
son, Edsel, Jr.; and by five daughters, 
Linda, Barbara Jean, Kathy, Carolyn, and 
Debbie. The Martins of the Swannanoa 
Valley have enriched the mountains with 
their carvings of life and humor and with 
their sweet music. We will miss you, 
Edsel. 

Betty Smith 

Hot Springs, North Carolina 


If the Appalachian dulcimer has saints, 
it acquired another one with the passing 
on July 25th of Walter Martin, founder 
of Sunhearth Folk Instruments, of Roar- 
ing Spring, PA. Walter is survived by his 
wife, Helen, daughter Elizabeth, son 
Michael, and numerous grandchildren. 

Walter was an engineer by training, a 
teacher, innovator, mechanic (in the 19th 
century usage of the term), and inventor. 
My memory of his earliest work years was 
with CCC camps, where he taught illiter- 
ate, barefoot mountain kids to 
read—with a success that startled the 
camp commandant. He started them off 
reading each other’s graffiti found in the 
men’s room! For years he taught shop at 
high schools in Blair County, PA, and 
started a project to build an SCCA H- 
Modified class racing car out of electrical 
conduit for a frame and a paper maché 
body. He drove it on the racing circuit for 
the class for a few years, to the students’ 
vast enjoyment. 

Walter brought these skills in engi- 
neering, research, and design to his love 
of the dulcimer. His was a composite of 
many of the models he saw in the region 
around him, as well as interviews with vio- 
lin makers, music teachers, musicians, 
and anyone else he could talk to. As Lor- 
raine Hammond put it, “Walt was seminal 
in shaping the mountain dulcimer into a 
serious musical instrument.” He loved the 
dulcimer from the first time he laid eyes 
on one in State College, PA. He immedi- 
ately went home and built one out of the 
walnut he had on hand, his grandmoth- 
er’s bedstead. Then and there began an 
affair of the heart that lasted until his 
retirement after 20 years, and a thousand 
dulcimers. His instruments were sought 
after in this country, and also in England, 
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Europe, and Australia. (He hand-deliv- 
ered some of the ones to the most inter- 
esting foreign ports.) 

He always demanded excellence in 
craft, and demanded the very highest arti- 
sanship in his lutherie. Only the authentic 
touch of the human hand belonged 
around the building of musical instru- 
ments, he insisted. He spent most of his 
evenings in the living room, watching TV 
and whittling the scroll pegheads that 
were one of the signal features of a Sun- 
hearth Appalachian dulcimer. 

Those who knew him will not easily 
make peace with the loss of his energy, 
his love of music and the dulcimer, and 
his sometimes difficult-to-live-with deter- 
mination to get things done by his own 
light. 

He will be missed by the thousand 
people who play his Sunhearth dulcimers, 
and by many in the world of the dulcimer 
who benefited from his passion without 
ever hearing of Walter P. Martin, luthier, 
inventor, loving father and husband. 

Dwain Wilder 

Rochester, New York 


Ronald Jay Turner, Jan. 16, 1956- 
July 25, 1999. Music for Ron had no 
boundaries. He loved the old-timey blue- 
grass sounds of Ralph Stanley (Ron 
opened a concert for him once) with the 
same fervor that he had for the Rolling 
Stones. He adored the Southern Gospel 
harmonies, the sounds of Grand Funk 
Railroad, and Gershwin. We could all 
learn from his approach—good music is 
good music no matter what the style. 

He loved good music just as much as 
he loved a good joke. There was no doubt 
who was on the phone when Ron called. 


He never once identified himself on the 
phone, but he didn’t need to—he just 
started into a joke, and I was always 
laughing long before he finished it. 

His love for the dulcimer grew and 
grew, as did his wonderful playing abili- 
ties. He had been teaching dulcimer class- 
es for the last couple of years (he was a 
teacher by trade, and a part time DJ) and 
was always great fun in a jam session. Ron 
was willing to take the time to teach a 
tune or show anybody anything they had 
questions about—he never met a 
stranger and was always ready to help. 
Many of us had been after him to do a 
recording, and he had an appointment 
scheduled at a recording studio on July 
27. It is such a shame that he couldn’t 
keep that appointment. 

Not long ago Ron was at the house of 
his great friends, Bob and Mama Maude 
Mize, playing one of Bob’s new dul- 
cimers, and they turned the tape recorder 
on. The resulting “kitchen table” tape 
featured some favorite traditional tunes, 
some not so traditional, some improvisa- 
tions, and a couple of Ron’s original 
tunes, “The Mize Stomp” and “Sittin’ At 
Mama Maude’s Kitchen Table.” The 
music was obviously heartfelt, and 
touched the hearts of the many people 
who attended his funeral. He is survived 
by his father, two brothers, three sisters, 
cousins, nieces and nephews, and his 
fiancee, Shannon Johnson. 

Ron’s love for music, his readiness to 
help out however he could, and his sharp 
wit will be sorely missed by all fortunate 
enough to have known him. 

Rest in Peace my friend. 

Bill Taylor 

Pigeon Forge, North Carolina 


Our soft cases are: 

« Insulated 

« Weathertight 
Well padded 

« Easy to carry 


+ Beautiful 


free brochure, price list, and color samples. 


Colorado Case Company 
406 Garfield, Fort Collins, CO 80524 
(800) 340-0809 Fax (970) 221-5403 
ColoCase@pobox.com 
http://pobox.com/~colocase 


TWEETWATER 


PRODUCTIONS 
Dulci-Merry Christmas Vol. 2 


another Baker’s Dozen Book (#7) - tunes 
include: I Saw Three Ships, Stille Stille 
Stille, plus 11 more Christmas favorites. 


Baker’s Dozen series - Numbers | - 7 


$6.00 ea Post Paid 


a series of Mountain 
Dulcimer tablature 
books each containing 
13 songs/tunes. Each 
book contains tunes ofa 
different genre each 
written in standard 
notation with chords 
and 3 line tablature in 
DAD tuning. 


The Three String 
Orchestra 


° 


I | Now available with 


Three String 
Orchestra 


31 CLASSICAL TUNES 
ON SOLO LAP DULCIME: 


Three String 
™) Orchestra — 


31 classical tunes arranged for the 
Mountain Dulcimer in DAD tuning 
with standard notation and tablature. 
Includes Bach, Mozart, Beethoven 
Handel and more. 
For intermediate to advanced players. 
Companion CD includes all 31 tunes 
played on solo Lap Dulcimer 


Book Only-$13.75ea Post Paid 
Book & CD-$24.00ea Post Paid 
CD only-$11.25ea Post Paid 


Now accepting 


MasterCard and Visa 


Catalog available 
send orders to: 


Shelley Stevens 
643 E. Euclid Ave. 


Springfield, OH 45505 
937-323-7864 


shelleystevens@musician.org 


suppose to most readers of this 

magazine, the picture is not unusu- 

al: a group of fifteen people, young 

and old, standing on a porch in 
early spring, holding mountain dul- 
cimers. “It’s unusual, alright,” quipped 
the host of the gathering. “There’s no 
snow!” 

The location is Kitchener, Ontario, 
Canada. It’s May 8, 1999, and sure 
enough, there’s no snow. (In fact the 
snow melted over a month ago—but in 
Ontario you just can’t be sure there isn’t 
a freak storm waiting around the corner, 
even in May). Fifteen eager participants 
have gathered at the home of Jack Cole, 
founder of the Old Chestnuts Song Cir- 
cle. This evening we’re going to hear a 
house concert with Paddy Tutty, a 
Saskatchewan-based folk musician who 
accompanies herself on mountain dul- 
cimer. To make the long trip to Ontario 
more worthwhile for Paddy, Jack has 
organized a workshop so that Paddy can 
teach us something about this beauti- 
ful—and, in Ontario, rare—instrument. 

For me, it’s a chance to meet other 
dulcimer players and recruit them for 
membership in the club I’m founding: 
The Grand River Dulcimer Club. It’s 
also a chance to play with other musi- 
cians, to share music and musical 
ideas—and an opportunity to meet 
Paddy, too, who is not as well-known in 
Canada as she should be. 

It’s an eclectic group which gathers 
excitedly in the Coles’ living room that 
May morning. Some have driven over 
an hour from other cities to get here. A 
few of us have met before, or have been 
in touch over the phone or by E-mail. 
There’s the pleasure of connecting faces 
with names and checking out each 
other’s instrument. Everyone has a dif- 
ferent story about how they “met” their 
dulcimer. Some people are actually 
“meeting” their instrument for the first 
time that day! We have everything from 
a huge 5-string teardrop to small 3- 
string hourglass shapes, to a 4-equidis- 
tant string custom-made dulcimer with 


Dulcimer Clubs 


May 8, 1999. 111 Chestnut Street, Kitchener, Ontario 


Paddy Tutty, seated right (teardrop); Jean Mills seated left (hourglass); Jack Cole, standing far left; 


Elspeth Mills, perched on the edge of my chair! 


pickup. My nine-year-old daughter is 
using my little rosewood/spruce 
teardrop, so I borrow one from an 
absent friend. We tune, or help each 
other, we chatter, we try to find elbow 
room, we meet Paddy, and we settle 
down to learn something. 

And this is when something amazing 
happens, at least for us: fifteen of us sit- 
ting together and strumming (with vari- 
ous degrees of proficiency) “Go Tell 
Aunt Rhody.” 

I’m sure this doesn’t sound very 
exciting to most dulcimer players out 
there, but let me tell you how exhilarat- 
ing this simple pleasure was. Most of us 
in that room had never seen that many 
dulcimers at once! With a few excep- 
tions, most of the people in that room 
had never played with another dulcimer 
player before. To hear fifteen mountain 
dulcimers playing that simple folk tune 
together—all those strings 
ringing! —and hear the exclamations of 
delight from the musicians was thrilling, 
to say the least. 


about ten years ago. I had done 

music all my life—piano, guitar, 

viola, recorder, complete with 
formal training, school orchestras, 
ensembles, writing songs and lots of 
jamming on my own. And despite many 
forays into the folk music world (Cana- 


\\ y dulcimer adventures began 


dian style, that is) I had never seen a 
dulcimer. 

Finding myself with some free time, I 
decided to pursue my love of folk music 
by taking a continuing education course 
at the local University of Waterloo. The 
instructor was Merrick Jarrett, a retired 
librarian who had enjoyed a side career 
as a folk musician, first as a cowboy 
singer, then as a singer of traditional 
music on CBC Radio (Canada’s nation- 
al broadcasting corporation), for chil- 
dren in schools and libraries, and at folk 
festivals during the summer. 

Merrick was, and still is, a wonder. 
“Ageless leprechaun” is the phrase I use 
to describe him. He insists he made a 
career out of “five chords, a capo and a 
lot of nerve.” His music course focussed 
on the Anglo-Saxon tradition of folk 
music as it moved across the Atlantic to 
North America. We learned about bal- 
lads and how they evolved, shape note 
singing, the folk revival, Canadian and 
American folk songs and collectors, and 
lots more. 

But the highlight of the course was 
the night he brought in his daughter 
Kate to help him demonstrate a huge 
variety of folk instruments from their 
own collection. Banjo, whistles, ham- 
mered dulcimer, fiddle, ukelele, man- 
dolin, and bodhran among other things, 
were all displayed at the front of the 
room. That was the night I was intro- 
duced to the mountain dulcimer. 


VERRY G@HRISTMAS 
from Russell Cook and Your Friends at Wood ‘N Strings 
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White Christmas, 
by Russell Cook 


Russell eed hvtinas ii released in 11998, is 
sure to be cherished by fans of Russell’s music and all 
Hammer Dulcimer enthusiasts! This newest offering of 

holiday favorites includes We Wish You A Merry 

Christmas, Jingle Bells, Deck the Halls, I ‘ll Be Home 

for Christmas, I’m Dreaming of a White Christmas, 

Walking in a Winter Wonderland and Silver Bells. The 
Dulcimer is beautifully set among Fiddle, Mandolin, Guitar, 
Cello, Flute, English Horn, Oboe, and Keyboard. 


Hark 

by Russell Cook 

Released in 1990, Russell’s first Christmas album 

is a treasure to own! Contemporary renditions of favorite 
Christmas hymns on the Hammer Dulcimer accompanied 
by Guitar, French Horn, Panpipes, Strings and 
Keyboards. Includes such classics as 

Silent Night, What Child Is This?, O Come All Ye 
Faithful, I Wonder As I Wander, We Three Kings, 

O Little Town of Bethlehem, The First Nowell and 
Away in a Manger 
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New Music available just in time for gift giving... 


Prelude to so rents 5 ali 


preidbiers ofthe Dallas a EE] 
F ort Worth Symphony Or- @ : : 
chestras. Their performance i is rich, vibrant ad artistically 
outstandin; 8, supporting Jem as he takes the dulcimer to new 
heights. Melodies include: Jesu, Joy of Man’s Desiring and 
Fugue in Dminor by J.S. Bach, Ode To Joy by 
Beethoven, Prelude Opus 28 #4 by Chopin and Concerto 
for Guitar in D Major by Vivaldi. 


Blessed Assurance 
by Mark Tindle 
~~ This second Mountain 
M8) Dulcimer gospelalbum by _ 
Mark, two time National MD 
| Champion, issure to bea 
favorite among all who love 
©) gospel music. Such magnificent 
<0 2e-tae arrangements of the Mountain 
Dulcimer heer never been captured on tape (or CD) 
before. Mark is joined by great musicians playing Guitar, 
Bass, Cello, Mandolin, Fiddle and Dobro. Songs include: 
‘Tis So Sweet To Trust in Jesus, It is Well With My Soul, 
Leaning on the Everlasting Arms, What A Friend We 
Have in Jesus, Blessed Assurance and many more! 
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Mark Tine : 


Wood ‘N Strings * 1801 Peyco Dr. S. * Arlington, TX 76001 
To receive a complimentary catalog, call toll free 1-888-PLAY A HD (1-888-752-9243). 
Dealer Inquiries Welcome. 


from Master Works 
at your local dulcimer shop! 


A Music Holder “Bantam Weight” option 
\7 THULTIMATE workshop | on Master Works Ultralights 


accessory! Every student 
needs one of these great 
music holders! They fit on 
virtually any hammer 
dulcimer because the 
clamping device which 
attaches the music 
holder to the dulcimer is 
infinitely adjustable. 
Only $24.99 


<-Brace Stand 
When folded, these stands 


form a compact, (Stand up j TAGE ig RR I OST IRS eT a TERE 
ersion - 1 3/8” x 3” x 53 1/2” : | Master Works is now offering a new option for our Ultralights. 


These instruments are called “Bantam Weights” because they 
are even lighter than our regular Ultralights! They are identified 
as the 16-15 Bantam Weight (16-15BW) and the 16-15C Ban- 
tam Weight (16-15CBW). This option consists of a thin Solid 
Mahogany back with internal fan bracing, thinner “honeycombed” 
internal endrails & thinner external endrails. This promotes a 
more vibrant body, which produces a deeper and louder voice. 
Of course, there is considerably more work involved but we 
sure feel it is worth it! 


Sit down version - 1 3/8” x 3” 

x 39”) lightweight, (5 lbs) 
sturdy, durable and adjustable 
package, which makes them 

very portable. These stands / 
are made of ash and sell for 
$98 (stand up version). 
$88 (sit down version). 


Wood ‘N Strings / Master Works * 1801 Peyco Dr. S. » Arlington, TX 76001 
817-472-6991 or 888-PLAY A HD (888-752-9243). 
= do not reprint or reppaler nguiries Welvome act pn@dpnews.com 
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Kate picked up this unfamiliar 
instrument and played a lullaby, a 
beautiful fingerpicked melody which 
she also sang. Then she and Merrick 
played a duet—I think it was the ubiq- 
uitous Aunt Rhody! —and that was it. I 
had to have one! At Merrick’s end-of- 
year singaround party, I grabbed the 
dulcimer as soon as I politely could and 
played “I Know Where I’m Going” 
without any help. My husband was sit- 
ting next to me. “Uh oh,” he said, look- 
ing helplessly at Merrick. “I guess I 
know what I’m getting her for Christ- 
mas this year!” 

But the problem was, where do you 
find a dulcimer in Ontario? It wasn’t 
until the following summer, while visit- 
ing Nova Scotia, that we stopped at the 
Halifax Folklore Centre and spotted 
the most beautiful hourglass mountain 
dulcimer hanging from the ceiling. 
Strangely enough, the instrument had 
been made by a luthier thousands of 
miles away on the other side of the 
country, in British Columbia. Breath- 
lessly I asked if I could try it out. It was, 
of course, love at first sight and sound. 
Out came the credit card, and the rest 
is history. 

At first I kept it in DAA tuning 
exclusively, but after reading an instruc- 
tion book (purchased thoughtfully at 
the same time as the dulcimer) I started 
to experiment with all the other stan- 
dard tunings, finally settling on DAD as 
the best one for my fingerpicking style. 
It wasn’t long before I was picking out 
and arranging my own versions of the 
Scottish folksongs I love, as well as writ- 
ing some of my own compositions. A 
few months from now, I'll be perform- 
ing solo (gulp!) at the Guelph Arts Fes- 
tival, here in the city where I live. I’m 
nervous, but I can’t wait to share my 
dulcimer music with new listeners. Of 
all the instruments I’ve played, the dul- 
cimer is truly the one that expresses my 
musical soul the best. I suspect most 
dulcimer players feel this way. 

So if you look at the picture taken on 
the porch after Paddy’s dulcimer work- 
shop last May, you can see fifteen smil- 
ing faces and fifteen dulcimers, 
something that doesn’t happen too 
often here in southern Ontario. But it’s 
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going to happen more frequently once 
the Grand River Dulcimer Club gets off 
the ground. And when it does, look out! 
First item on the agenda is to organize 
a club road trip to one of the fabulous 
events I keep reading about in Dulcimer 
Players News. We have lots to learn and 
soon, we hope, lots to share. 


Jean Mills 

1 Darren Place 

Guelph, Ontario N1H 6J2, Canada 
519-763-8092 
dale.mills@sympatico.ca 


or our most up-to-date club 

directory visit our website 

(www.dpnews.com). Let us know 

if your club is not listed and should 
be or if we have some incorrect infor- 
mation. Should you and the internet not 
be intimately acquainted, we will gladly 
send you a complete list of clubs for 
$2.00 and a stamped (55¢) business-size 
envelope. Listings for individual states 
are free. 


New Dulcimer Clubs 


Canada 

The Grand River Dulcimer Club 

Jean Mills 

1 Darren Place 

Guelph, Ontario N1H 6J2, Canada 
519/763-8092 
dale.mills@sympatico.ca 


Alabama 

Stitch In Time 

J. Greg Thomas 

PO Box 2052, Hamilton AL 35570 
205/921-4074 * bet@sonet.net 
MD for ages 10-18 


Alabama 

Deep South Dulcimer Association 
James Quint 

1554 Montclair Circle 

Mobile AL 36693 
334/661-4481 


Hawaii 

The Kona Dulcimer Club 

PO Box 1501 

Kealakekua HI 96750 

808/323-9521 * erawan@ilhawaii.net 
MD 


Fall 1999 = 9 


Ohio 

Third Sunday Gathering 

Marji Hazen 

723 Hickory Ct. 

Ashland OH 44805 
419/282-4277 
webmarji@bright.net 

www. bright.net/~webmarji/3sg/ 
Third Sundays/MD 
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Melbourne, KY 
ZIP 41059 


Linda Thomas ... New Release 
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“Home” 


an an 


“Home” is an excursion through a variety of genres 
including Irish harp and fiddle music, English polkas and 
hornpipes and some new American gems. The hammered 
dulcimer is featured with guitar, mandolin, fiddle, flute, 
cello, piano, accordian, bodhran and others. 14 titles 
include: For J.L., Cascade, Steamfolk Polkas, Azalea 
Waltz and Jerusalem Ridge. Available on Compact Disc 


Mail/Phone Orders To: Linda Thomas 
6409 E. 110th St. e Kansas City, MO 64134 


(816) 763-5040 
e-mail: lindadan@kc-primary.net 


Other recordings available: 


Merry Christmas - traditional Christmas songs - Star of 
Bethlehem, Silent Night, Away In A Manger... 

Among Old Friends - fiddie tunes and waltzes - Red Wing, 
Ashokan Farewell, Kentucky Waltz, Clarinet Polka... 

The Gathering Place - titles include: In the Garden, 
Beyond the Sunset, How Great Thou Art, The Ash Grove... 
Playing Hammered Dulcimer - Notation book of 33 Waltzes, 
Reels, Hymns & Christmas Carols with companion cassette. 


(Cassettes $10 © CD $15 - plus $2 for shipping and handling) 


« done with an ease which belies the difficulty of mastering such 

intricated and wide-ranging music; a new set of tunes to dance 

through your head for a long time to come. Well done, Linda!” 
—Walt Michael 
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new album from dulcimer pioneer 
and luthier Sam Rizzetta is always 
cause to celebrate and Saving 
Trees is no exception. Sam plays a 
variety of trapezoidal instruments 
including standard hammered dulcimer, 
piano dulcimer, extended range dul- 
cimer with pedal damper, soprano 
piano dulcimer, and dulcetta in a pro- 
gram of thirteen Rizzetta originals. He 
receives strong support from Tabby 
Finch on piano, Sharon Hall on fiddle, 
Linda Hickman on wooden flute, Ralph 
Gordon on cello, Maddie MacNeil on 
vocal, and Michael DeLalla on guitar. 
The tunes are vintage Rizzetta and 
celebrate everything from his vision of 
Comet Hale-Bopp in the night sky, to 
tributes to some of his favorite dulcimer 
players, to tunes he composed for his 
parents. Sam is a master of melodic 
composition and his tunes always evoke 
strong images. He can be playful. Play- 
ing in the Mud sounds like two boys 
playing by a river bank, and Patty in the 
Snowbank paints the story of a humor- 
ous encounter Patty Looman and her 
car had with a snow bank to include the 
storm, the skid, and the thump into the 
snow. He can also be majestically seri- 
ous as demonstrated in Carrie Saving 
Trees/March in the Forest/Sacred Place. 
He is certainly never boring or pre- 
dictable. Other tunes include Augusta 
at Midnight, Heartland Bouquet, Lilac 
Time, and Russell Fluharty’s Dream. 


alcolm Dalglish has just had 
national release of Pleasure, a 
1997 recording featuring original 
compositions, inventive ham- 
mered dulcimer playing, and the unique 
acrobatics of his youthful folk choir, the 
Ooolites, a group of unique and power- 
ful singers ranging in age from twelve to 
the early twenties. Malcolm refers to his 
songs as “playgrounds” for singers and 
the Ooolites (a name invented by Mal- 
colm and which he explains is “a word 
that’s cool to look at and fun to say”) 


convincingly weave sounds from cul- 
tures around the world into a distinctly 
American musical fabric. The album 
provides a broad sweep of musical 
forms: ballads, mouth music, lullabies, 
laments, old hymns, and dance songs. 
The accompaniment remains sparse 
and transparent, occasionally giving way 
to purely a cappella arrangements. The 
voices of the Ooolites are vibrant and 
spiritually uplifting. Malcolm’s dulcimer 
accompaniment is perfectly comple- 
mented by the delicate polyrhythmic 
textures of Glen Velez and N. Scott 
Robinson’s frame drums, shakers, clay 
pots and mbiras. Some wonderful per- 
cussive footwork kicks off Sail Away, 
while a bagpipe opens Epitaph, a Scot- 
tish lament that won the Contemporary 
A Cappella Recording Association 
(CARA) 1999 “Best Song of the Year” 
in the World Folk category. This cut 
also also features the primal lyrics of 
Kentucky author/farmer Wendell Berry 
describing how we carry on the memory 
of a deceased elder. Malcolm draws on 
legends from his own people in his 
retelling of a Scottish selchie story in 
which a seal assumes the form of a wild 
and beautiful woman, marries and 
eventually rescues her lover before 
returning to the sea. There’s also a spir- 
ituality running through Pleasure, as in 
A Psalm of Life (which sets to music 
one of Henry Wadsworth Longfellow’s 
first poems after his wife’s death), or 
Fount, an old hymn with new words in 
praise of the earth and our privilege to 
be here. The fiddling and clogging 
finale transforms the old American 
dance tune, Sail Away, into a jubilant 
song of liberation. This is a joy from 
start to finish. 


ichigander Wanda Degan weighs 
in with a new album of eleven 
mostly Celtic tunes featuring her 
exquisite musicianship on ham- 
mered and mountain dulcimers and 
autoharp. The Valley of Abundance 
reflects Wanda’s classical training but it 
also confirms her traditional sensibili- 
ties. The resulting textures are rich and 
sumptuous. I found it a pleasure from 
start to finish. She plays mountain dul- 


Saving Trees * Sam Rizzetta, Rizzetta 
Music, P.O. Box 530, Inwood, WV 
25428 (CD/Cassette). 


Pleasure ¢ Malcolm Dalglish and the 
Ooolites, Ooolite Music 1111 E. 
Wylie St., Bloomington, IN 47401, 
812/333 0838, maldal@bluemarble. 
net(CD/Cassette) 


The Valley of Abundance * Wanda 
Degan, P.O. Box 6187, East Lansing, 
MI 48826, 517/337-2264 
(CD/Cassette) 


Delcimore ¢ David Schnaufer with 
Stephen Siefert, Collecting Dust 
Recordings, P.O. Box 891, Hender- 
sonville, TN 37077, 615-292-4140, 
www.collectingdust.com 
(CD/Cassette) 


Hell Up Coal Holler © Gerry Milnes and 
Lorraine Lee Hammond, Shanachie 
Records, Shanachie Entertainment 
Corp., 13 Laight Street, 6th Floor, 
New York, NY 10013, 212/334-0284, 
www.shanachie.com (CD/Cassette) 


Live at Caffé Lena ¢ Susan Trump, 
P.O. Box 313, Newtonville, NY 
12128, SusanTrump@aol.com 
(CD/Cassette) 


Dulcimer Praise ¢ Michac| Shull, 412 
Ermine Road, West Columbia, SC 
29170, 803/796-2559, www.angelfire, 
com/metz/dulcimerman 
(CD/Cassette) 


cimer on five tunes, hammered 
dulcimer on four and diatonic autoharp 
on the remaining two tunes including a 
superb version of Tammy, which is real- 
ly a great tune in the right hands. The 
supporting cast is equally good and 
includes long time collaborators Pooh 
Stevenson on cello and mandolin and 
Kitty Donohoe on guitar. Karrie Potter 
on guitar and octave mandolin, Doug 
Berch on both hammered and moun- 
tain dulcimers, Dan Giacobassi and 
Taia Degen-Repas on flutes, Brian 
Bishop on fiddle and Kelly Yoakum on 
concert harp complete the cast. The 
arrangements are all well developed 
and vary from the wonderfully simple 
to the exceptionally lush. Tunes include 
Casey’s Hornpipe/The Star of Munster, 
Goddesses, The Green Fields of 


Gaothdobhair, Carolan’s Dream, The 
Black Nag, Planxty Eleanor Plunkett, 
The Valley of Abundance, Tammy, and 
several more. 


ith legions of fans, recording 

credits galore and a résumé that 

includes work with Johnny Cash, 

Emmylou Harris, Chet Atkins, 
Hank Williams Jr., Townes Van Zandt, 
the Judds, the Everly Brothers, and 
many more, David Schnaufer is perhaps 
the best known mountain dulcimer 
player in the world. A virtuoso player 
with a reputation for mixing traditional 
Appalachian music with more contem- 
porary sounds, his eclecticism is magnif- 
icently showcased on Deleimore. The 
variety of music presented is simply 
staggering. He plays primitive old-time 
tunes like Cold Frosty Morning accom- 
panied by his equally gifted sidekick, 
Steve Siefert. He collaborates with rock 
star Cyndi Lauper on Twilight Eyes, a 
beautiful contemporary love song that 
he also composed. He solos with a sym- 
phony orchestra in a riveting perfor- 
mance of Blackberry Winter, a concerto 
for dulcimer, Tennessee music box, and 
chamber orchestra. He plays Bach, he 
plays Mingus, he plays with a cicada 
chorus, he plays Hank Williams— 
whew! David’s playing skills are legendary 
and this album will show you why. If you 
have any money left from a summer of 
great dulcimer festivals, you should 
already be at the store buying this one. 
Also includes Brush Arbor, Bonaparte’s 
Retreat, Minuet in G, Black Mountain 
Rag, Self Portrait in Three Colors, and 
several more. 


n amore traditional note, Lorraine 
Lee Hammond has teamed with 
fiddler and folklorist Gerry Milnes 
to produce a wonderful recording 
of primarily West Virginia fiddle tunes. 
Gerry is the resident folklorist at the 
Augusta Heritage Arts Program at 
Davis and Elkins College in Elkins, 
West Virginia and an expert on West 
Virginia fiddle and dulcimer traditions. 
On Hell Up Coal Holler, he fiddles 
more than twenty tunes from his vast 


storehouse while Lorraine’s dulcimer is 
used primarily to accompany and com- 
plement the fiddle. This is high-energy 
music and Lorraine’s playing provides 
an excellent primer for dulcimer players 
who want to know how to accompany 
fiddlers at speed through all the 
crooked parts. Together they recreate a 
sound that may well have been relative- 
ly common in West Virginia’s past. (For 
more on this topic, Gerry’s recent book, 
Play of a Fiddle, documents the rich tra- 
dition of music, dance and folklore in 
West Virginia and also contains some 
fascinating new information on the his- 
tory of the dulcimer in West Virginia.) 
Tunes include Flannery’s Dream, Down 
at the Mouth of Old Stinson, No Corn 
on Tygart, Red Buck/Jodie/West Fork 
Girls, Cattle in the Cane, Glory in the 
Meeting House, Yellow Barber, and 
many more. 


usan Trump’s latest release, Live 

at Caffé Lena, documents a magi- 

cal sold-out weekend at the leg- 

endary Saratoga Springs, NY folk 
club and is characterized by wonderful 
songs and singing, congenial and often 
side-splitting patter, and some fine 
instrumental work on guitar, banjo, and 
mountain dulcimer. Susan is well known 
as an excellent interpreter of songs and 
she includes material from Kate Wolf, 
Jerry Rasmussen, Dan Berggren, Stan- 
ley Hicks, Kate Long, Don Burger, 
Margaret MacArthur and Sydney 
Carter as well as some of her own mate- 
rial. It takes a significant talent to capti- 
vate an audience the way Susan does 
and it’s evident that the audience at 
Caffé Lena had a great time. I’ve no 
doubt you will too. Includes Give Your- 
self to Love, Old Green Sweater, The 
Haying Song, Who Will Watch the 
Home Place, Pack Rat Blues, Julian of 
Norwich, Cambric Shirt, Old Tom Cat, 
Here’s to Song, and more. 


ichael Shull is a relative newcomer 
to the mountain dulcimer but has 
quickly established himself over 
the past couple of years as one of 
the most exciting players around by win- 
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ning or placing in regional contests in 
Georgia, Florida, Ohio and Arkansas 
and at the national championships at 
Winfield. His debut recording, 
Dulcimer Praise, will only add to his 
growing reputation. Michael’s dulcimer 
playing is confident, assured and totally 
remarkable since he first picked up a 
dulcimer in 1995. He also plays guitar 
on the album and gets help from Joel 
Shull on keyboard, strings, bass and 
flute and from Dennis Steele on guitar 
on one number. The dulcimer is out 
front, though, and Michael’s thoughtful 
arrangements of traditional hymn tunes 
are inspiring. Includes Be Thou My 
Vision, Holy, Holy, Holy, What a 
Friend We Have in Jesus, When the 
Roll Is Called Up Yonder, Mansion 
Over the Hilltop, and several more.@} 


Send books and recordings for review to 
Neal Walters, 9507 Colesville Road, Silver 
Spring, MD 20901. 


Mountain Music Shoppe 
11200 Johnson Drive 
Shawnee, Kansas 66203 
(913) 962-9711 


www.mountainmusicshoppe.com 


Specializing in 
Mountain & Hammered Dulcimers 
Civil War, 1800’s, Old Time, Bluegrass & 
World Instruments, Accessories, CDs, Cas- 
settes, Books, Miscellaneous 
Gift Certificates & Lay-A-Ways 
Lessons * Repairs 


Buy * Sell * Trade * Consign 


Private Performances * Solos or Groups 


Susan Trump Music 


Live at Caffé Lena captures the warmth 

Susan [vamp and humor of an evening with Susan at 
the longest running coffeehouse in 
= the country. Her award-winning 

\ \V |. at instrumental skill on guitar, 

nat \.ena mountain dulcimer, banjo and 

( At oO fretless banjo accompanies her 

= sparkling vocals. Her spontaneous 


ww wit complements the poignant moments, 
<a taking the audience from a tear in the eye 
f F| toa good belly-laugh. 

y Featuring... The Pack Rat Blues! 


A BOWED PSALTERY 
WORTHY OF 
ATTENTION 


Up to 3 full chromatic octaves 
Available in 24, 32, or 37 string models 
6 distinct innovations not found on other Psalteries 


A 
Additional Recordings from Susan Trump Music 


m Tree of Life A “feel good” album of songs which touch 
the heart, recall the past, and inspire the times ahead. 
Winter WorksHoP: Includes... Heartbeat and Old Lovers 
Int/Apv Mountain Dutcimer m What the Hill People Say 
John C. Campbell Folk School Featuring...Blessed Quietness 


$299.95 


MASTERS oF THE 


to Brasstown, NC © 1 800 FOLK-SCH and Loudonville Waltz 
$6 49,95 January 23-28, 2000 mu Masters of the Mountain 
° Dulcimer, Vol. 1 A classic 


a Sy > collection showcasing 

The “Masters” BOOK! nineteen of the finest players 
in the country...solo and 
ensemble instrumentals. 


SusanTrump@aol.com 


For free catalog, write or call: 
468 E. Margarita Road « Rialto, CA 92376 
(909) 875-0737 * Fax (909) 874-6273 


Email: omega_strings@eee.org —__ : 
(A Website: www.omegastrings.com "Visa_| 
as Dealer Inquires Welcome aes 


Write for information. 


} 
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seca eae lla Write for Information on Workshops & Performances 


tl Newtonville, NY 12128 CDs $16.50/Cassettes $11.50 All titles (includes postage) 


Brar MEApow Fo k INSTRUMENTS 
B Car M eadow 289 Ricn’s Ducway, Rocuesrer, NY 14625 
Appalachian Dulcimers (716) 288-5031 


E-MAIL: DWILDER@SERVTECH.COM 
WWW.SERVTECH.COM/PUBLIC/DWILDER 


FLEXIFRETS: THE REPLACEABLE FRET 


Order FlexiFrets with your Bear Meadow Dulcimer, or equip any dulcimer for a small retro-fit charge 


Exrra Fret Kir 

Any frets you choose: $25/fret (retro-fit charge $10/fret) 
Put an extra fret where you want it, remove it when 
you're through. 


First REGISTER Kir 
All half-frets up to 10'/: $125 (retro-fit charge $25) 
Play in almost any key without changing mode. 


Curomatic Kir 
All half-frets on your keyboard: $150 (retro-fit charge $35) 
Play chromatically or modally on one dulcimer! 


CONFIGURABLE Kir 
All chromatic frets: $200 (retro-fit charge $50) 
Play in any key, any mode, or customize your fretboard. 


~, 


NS 


Several months ago a dulcimer friend 
suggested we begin a column in DPN for 
questions that don’t need articles to provide 
the answers. Good idea, | thought A few 
weeks ago she asked me again. Good idea, | 
thought once more, not being one to act 
impulsively. Here we go. Ask your questions, 
remembering these are ones to be anwered 
in paragraphs rather than pages. We'll farm 
the questions out to folks we know will be 
glad to share their insights. 


| play hammered dulcimer and have heard 
of Michigan tuning. What does that mean? 
It’s the name (label?) given to 
Octave-tuned dulcimers to distinguish 
them from the Fifth-tuned dulcimer 
(sometimes referred to as West Virginia 
Tuning). This older tuning was mostly 
popular in Michigan and refers to the 
layout of the right-hand bridge. The 
Octave-tuned bass is usually an octave 
below the adjacent right side treble 
bridge note. Octave tuning was one of 
the layouts used in David Kettlewell’s 
thesis and subsequent book All the 
Tunes That Ever There Were, a fine his- 
tory of the dulcimer in the British Isles. 
It’s been interesting to see how dif- 
ferently musicians tend to ‘approach’ a 
tune when using Michigan tuning. 
Because the notes are so deep, one 
tends to use the bass notes for bottom- 
end work, playing melody mostly on the 
treble bridge. This may sound like a 
limiting factor to some but the end 
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Dulcimer Layout 


Treble Bridge 


result is a more piano-like, full sound. I 
believe it has a lot to do with the 
regional “Michigan Sound,” a recent 
hot topic on the internet. Tunes can be 
a lot less notey and still sound full, 
hence more bouncy and rhythmic. 

It seemed for a while that dulcimer 
players felt the need to proclaim that 
one tuning was ‘better’ than the other. 
Lately, with so many festivals and jams 
featuring instruments with either tun- 
ing, the difference is more accepted and 
appreciated —my thoughts all along. 
Vive la difference. 

Above is a typical Michigan tuning 
layout along with the usual Fifth tuning. 


Judi Morningstar 
White Lake, Michigan @ 


A complete line of 
Hammer Dulcimers and accessories 
handcrafted by Rick Fogel 


DULCIMER CO. 


Catalog Available + 1916 Pike Place, Box 906, Seattle, WA 98101 * (206) 784-1764 


Bass Bridge 


Octave Bass *%\e¢ Fifth Bass 


Typical Michigan tuning layout along with 
the usual Fifth tuning. 


HANDCRAFTED, 
SOLID WOOD 
MOUNTAIN 
DULCIMERS 


BOOKS and TAPES 


WALNUT - CHERRY - CEDAR 
SITKA SPRUCE 

SATISFACTION OR MONEY BACK 
FREE BROCHURE - PICTURES 
SEND S.A.S.E. 


JOE SANGUINETTE 
301 Cliff Drive, Branson, Missouri 65616 
(417) 334-5388 


HARPMAKING MADE 
SIMPLE - A timeless 
book about harpmaking. 
(92 pgs.) FULL-SIZE 
plans for all 3 harps. Easy 
to follow with almost 100 
photos. Using just a jig 
jm saw, router, and drill 
press, you can build a 
harp in 10-20 hrs. Mini- 
mal woodworking skills 
required. You can buy 
readily available lumber 
locally, we can supply 
strings, precision-geared 
tuners, and hardware. You can build the largest 36 
string harp for about $200 complete. Concert tone 
and superb design. If you like to work with wood, this 
is it. A fun and easy project. $25 + $3 S&H. JOHN 
KOVAC, HARPMAKER, 148 E. HIGH SPRUCE RD., 
FRONT ROYAL, VA 22630. Visa and MC accepted. 


Dehhie Porter 
Instructional Videos 
for Fretted Dulcimer 


Debbie Porter teaches Fretted Dulcimer 
For absolute beginners to novice level, this 
90 minute video and tab book teaches 11] 
songs using “bird’s eye view” camera 
angles. (DAD tuning) Enjoy participating 
in a 20-minute jam session at the end. 


Only $20 + S&H 


Building Your Repertoire on Fretted 
Dulcimer — 20 tunes for $20 dollars. 
90 minute novice/intermediate video/tab 
(DAD tuning) also uses “bird's eye view” 
camera angles and features a jam session 
with a real dulcimer club to assist you in 
playing the tunes up to speed. 


New Release: 


“Grace is Amazing” 


A wonderful collection of traditional hymns 
and spiritual songs. Features Debbie's 
vocals and dulcimer along with Stephen 
Bennett on Harpguitar, David Schnaufer, 
Neal & Coleen Walters, Maddie MacNeil, 


Sue Carpenter, Steve Siefert and others. 


Also available: 


“a dulcimer for you, Darlin” 


a collection of thirteen old and new love 
songs all played on fretted dulcimers with 
vocals. Received excellent review in DPN. 


“fretted dulcimer and vocals” 

13 songs with Debbie's vocals accompanied 
by fretted dulcimer. Tab is available for this 
recording. 


New easy ordering 
with toll free number and Visa/MC 


(877) 856-2714 


E-mail orders: lyricsmama@aol.com 


CD's- $15, Tapes- $10, Video with Tab- $20. 
Include $3.20 for S/H. All orders shipped Priority 
Mail. Texas residents include 8.25% sales tax. Lyric’s 
Mama Music, Rt. 6, Box 89B, Pittsburg, TX 75686. 
Phone/fax (903)856-27 14. 


Missigman Music 


McSPADDEN Mountain Dulcimers 


Hammered and Mountain Dulcimer 
Books by MEL BAY 
and all your favorite independents! 


New Release 
NOEL 
Christmas music performed on 
hammered and mountain dulcimer 


Hammered Dulcimer Recordings 
by Donna Missigman 
Lullaby * Old Grey Stones 
Wanderings * Snow on the Mountain 


Tapes $9 * CDs $14 


MC/Vsa or check to: 
Missigman Music 
Box 6, Laporte, PA 18626 
888-946-7841 


e-mail: ddulcimer@aol.com 


SOUNDINGS 


A REPERTOIRE BOOK 
for the Fretted Dulcimer 


Revised, Second Edition 


Over 80 Arrangements 
by Anna Barry 


15 New Arrangements 
Most with Melody and Harmony Parts 


American Popular Old English and 
Early American Tunes; Christmas and 
Easter Carols; Traditional Tunes in Non- 
Traditional Tunings; Songs for Singing; 

Marches for Mountain Dulcimer; 

Ensembles for Dulcimers Recorders 

Flute. Guitar Chords. 


“The Sound is the Gold in the Ore.” 
Robert Frost 


Order From: SOUNDINGS 
PO Box 1974 * Boone, NC 28607 
Singles Copies: $18.75 
Postpaid in the U.S. 

NC residents please add 6% Sales Tax 


- Ron Ewing Dulcimers 


CAPOS 
Maple/Walnut or Cherry $10.50 


224 East Maynard 
Columbus, Ohio 43202 
614-263-7246 


Ebony or Rosewood with Pearl Snowflake, $14.50 
Gold or Black Aluminum, $16.50 (Postpaid). Send SASE for brochure. 


e-mail: rewing@freenet.columbus.oh.us 


Digital 8-16 track 
recording 

Digital editing and 
post-production 


Award 
winning 
producer/ 
engineer — recording 


SETH Specializing in acoustic 
AUSTEN ee 


is available For more information: 
fonvolin Seth Austen 
y 3 Pork Hill Road 
next Water Village 
Ossipee, NH 03864 


recording. 603-539-830! 


{ALN _STREE’ cemneaee 


CASE COMPAN 
stablished for 17 years 
creating custom cases 

and protecting beloved 

dulcimers througout the 
world. Call, write or fax 
for free brochure. 


BOX 1104 ¢ DRIGGS, IDAHO ¢ 83422 
VOICE AND FAX ¢ 208-354-8636 


Accessories, Recordings, Builders’ supplies, Bags/Cases, & more! 


Variety, Innovation, Quality, & Value 
.-eeeeSince 1974 


fokkcrafU Legeno 


Appalachian Dulcimers Havana Dulcimers 


< 12 Solid Wood Models 6 Models 
e,, 

7 
Le, 
Ley, 
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Folk Roots 


Appalachian Dulcimers 
9 Solid Wood Models _ —_— 


i en et ee) 
POGUES 


Psalteries, Harps, Instrument Kits, Hammer Dulcimer Stands, Books, 


L:-mail:info(@ folkcraft.com Browse our web-site: www.folkcraft.com 
P.O. Box 807, Winsted, CT 06098 Order Toll-Free: 800-433-3655 
Visit our Showroom: Corner High & Wheeler Sts., Winsted, Ct. 


Dealer inquiries invited. 


ee oie OF MUSIC 


from STEVE SCHNEIDER 


THE DOOR TO CHRISTMAS 


with Dave Neiman 


“This is not your ordinary collection of Christmas 
songs. It is a magnificent array of seasonal songs... 
the music is performed with such strength, 
beauty and warmth you at once feel at home with 

them. The Door to Christmas is enlightening, 
stunning, and moving -— all at once.” 
New England Performer 


“This is one Christmas album you won't ever tire of!” 
NAPRA Trade Journal 


TUE,DAY’S CHILD 


Also e 
available 

this holiday te 

season ... 


Available at: 


| Elderly Music (517-372-7880, www.elderly.com) © Andy’s Front Hall (1-800-759-1775) 
| CD Spectrum (www.cdspectrum.com) ¢ Music Folk (www.musicfolk.com) ® Salient MusicWorks (1-888-DULCIMER) 


Visit Steve on the web at http://members.aol.com/hdplayer/ 
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© New from Tom Baehr @ 


“Ancient Echoes” 

Music for Dulcimers and Flutes 
Original instrumentals on standard, baritone and 
bass fretted dulcimers, ceramic flute and fife, 
plus music by Fernando Sor and J. S. Bach 
Includes “Crescent Rag,” “Kaleidoscope” 
CD $15 plus $2 shipping and handling 
© Also by Tom Baehr @ 

“An Inhabited Garden” 

Vignettes for Fretted Dulcimer | 
Onginal tunes plus music from the British Isles 
Includes “Morgan Magan,” “Independence Rag” 
Cassette $10 plus $2 shipping and handling 
Hogfiddle Press 
P. O. Box 2721 
Woburn, MA 01888-1421 
baehr@world.std.com 


Mountain Dulcimer 
Stands 


Tired of laying your dulcimer on the 
floor? Use our dulcimer stands instead! 
These non-folding, light-weight stands are 
great for gigs or jam sessions. 


Only $30.00 each (Virginia residents add 
4.5% tax). Add $10.00 shipping & handling 
per stand. 


Make your check payable to "Val-Ewe 
Crafts". Send it to: 

Val-Ewe Crafts 

P.O. Box 1597 

Sterling, VA 20167-1597 


Technical Dulcimer 


by Sam Rizzetta 


WHY STRINGS BREAK | 


n my first two articles on strings we learned to use the 
plain string equations and calculated the percentage of 
breaking strength of the strings on a fretted dulcimer. 
We also calculated the highest pitches to which we can 
safely tune the strings. Of course, strings will still break occa- 
sionally, and some instruments and players seem more 
plagued by this than others. Fortunately, there are ways we 
can design and use our instruments to minimize the risk of 
breakage. Replacing strings is a tedious task that I gladly 
avoid if at all possible. So anything I can do to keep them 
from breaking will keep me in the happy camper category. 

Steel music wire is very strong but it has its limits. It breaks 
if it is tightened to too great a tension by tuning to too high a 
pitch for a given length. As you recall, the plain string equa- 
tions allow us to calculate these limits and design safe vibrat- 
ing string lengths for instruments. But other demons lurk to 
snap our strings. 

“Once upon a time, a lovely princess tuned her dulcimer 
once, and it stayed in tune forever after.” If this sounds like a 
fairy tale, it is. In the real world many factors conspire to 
change string pitch. Temperature and humidity changes are 
two of the greatest problems we face. The metal of our wire 
strings expands with heat and contracts with cold. When 
strings are warmed and expand, they decrease in tension and 
pitch. And when they are cooled and contract, tension 
increases and so does pitch. Cooling, contracting strings may 
reach a high percentage of their breaking tension and break 
more easily. The dulcimer may also have too great a strain 
applied to it. The lesson is that we should regularly check 
string pitches for accuracy, even if they sound in relative tune 
with each other and even if we haven’t played the instrument 
for awhile. A special hazard exists if we last tuned in warm 
conditions and the instrument has since been exposed to 
cooler temperatures. 

Humidity may also play a role. Our wooden instruments 
may tend to slightly expand when air is damp and contract 
when dry. Although it may be difficult to measure the 
changes, we can hear them. An expanding dulcimer will 
lengthen the strings ever so slightly, making them tighter and 
raising pitch. A contracting dulcimer will shorten the strings, 
relaxing tension and lowering pitch. You can understand how 
using or storing our dulcimers in a more damp and cool envi- 
ronment requires that we do some tuning work to prevent 
strings from becoming too tight and sharp. 

Besides being overtensioned, strings can also be weakened 
so that they may break even at normally safe tensions and 
pitches. Strings can be made weaker by stretching, flexing, or 
bending beyond certain limits. Since strings must flex to 


vibrate, some flexing is unavoidable. Metal wire has a 
“fatigue life.” It can only be flexed a given amount for a cer- 
tain number of times before it will weaken and be unusable. 
When the flexing or bending is slight, as when dulcimer 
strings vibrate, or when cars drive over a steel girder bridge, 
the metal remains useable for a very long time. 

Severe bending is a greater problem. When a wire is bent 
in too great an angle, or with too small a radius at the point 
of the bend, it is weakened. Additional flexing or bending, 
even trying to straighten it out, may weaken it further to the 
point of failure. This is one of the reasons why a string often 
breaks at the tuning pin or tuning machine post when you are 
tuning down in pitch, which otherwise sounds counterintu- 
itive. 

In the 1950’s and 1960’s I remember going to see the great 
blues guitarist and singer Josh White. He played the guitar 
very aggressively and not infrequently would break a string. 
He would quickly put on a new string, tune it up, and make a 
show of biting off the excess string with his bare teeth! No 
wire cutters needed! But I figured out the trick and learned 
to do this myself. 

After putting on a new guitar string I bent the string as 
sharply as I could with my bare hands at the point where I 
wanted the string cut. Then I used my teeth to bite down on 
the wire at the bend to make the bend as sharp and great as 
possible, squeezing the wire tightly back on itself. Finally, I 
took the excess string in my teeth and pulled it away from the 
guitar, straightening out the string at the bend. Usually it 
would break. To the audience it looked like I was biting the 
string in two! What a tough guy! 

At this point I must put in a disclaimer. Don’t try this at 
home! In fact, don’t even try it away from home! It isn’t 
worth an emergency trip to the dentist just to show off. But 
you can try this without the teeth. It only works well on 
lighter gauge wires. Use a pair of pliers to bend and squeeze 
the string. Then pull it straight with either pliers or bare 
hands to break. 

When steel is “worked,” by hammering, drawing, or bend- 
ing, for instance, it becomes harder and more brittle. This 
makes it even more prone to breaking when bent. An exam- 
ple we are all familiar with is removing the lid from a tin can. 
When we open a can with a can opener, we don’t cut the lid 
all the way around because it might fall into the soup. The lid 
can be bent up so that we can pour out the soup. We can then 
remove the lid by hand by bending it. Usually the lid is flexi- 
ble enough that it can’t be bent far enough to break it off. But 
if you keep bending it back and forth, it will eventually break 
apart at the axis of the bend. 


_ I AN I Se TY 


Our dulcimer strings make angled bends at many places: 
where they are looped, where they cross bridges or nuts and 
saddles, and where they wind around tuning pins, hitch pins, 
or tuner posts. Since tuning higher and lower in pitch stretch- 
es and relaxes the strings, it also works the strings back and 
forth across some of these bend points, especially at bridges, 
nuts, saddles, and tuning pins. This creates weakened “failure 
points” where strings may eventually break. Note that press- 
ing strings down behind frets, as we do on guitar and fretted 
dulcimer, also creates minute bends that work the string, 
changes the way they vibrate, and, ultimately, their strength 
and tone. 

So, eventually strings will break and require replacement. 
But we can minimize failures with good design and practice. 
On the practice side, be occasionally attentive to tuning. It is 
especially important to not kink strings, nor bend them too 
much when putting on replacements. Do not bend them any 
more than absolutely necessary (and especially not with your 
precious teeth!). Hammer dulcimer players, be especially 
careful winding strings around tuning pins. Wires of lower 
tensile strength than steel, like brass and bronze wires, are 
easy to kink and bend, making them very prone to breakage. 
I often see players who break the same string over and over. 
Strings they replaced (and kinked) may break when almost 
new, while old original strings put on by the builder play on 
and on. Put on replacement strings as neatly and carefully as 
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possible. Avoid kinks and bends and they will have maximum 
life. Yes, sometimes strings my be defective and not meet 
their required specifications. You may not be to blame if 
strings part. Maybe. And you are not a bad person just 
because you aren’t a whiz at putting on strings. Practice—or 
get someone to help you. 

Dulcimers can be designed and built to minimize string 
and tuning problems. It is necessary for strings to bend a cer- 
tain amount at their vibrating end points, at nuts and saddles 
and bridges. They must bend sufficiently to stay in place and 
transfer energy well. But to bend more than necessary risks 
breakage and tuning difficulties. 

On hammer dulcimers a common breaking point is at the 
tuning pin or at the side bridge nearest the tuning pin. Anoth- 
er common breaking point is where a string crosses the upper 
bass bridge, which is often a sharper bend. Keep bend angles 
moderate and bridge cap radii relatively large. I like bridge 
caps of 1/8” diameter and side bridge caps of 3/16” diameter. 

Fretted dulcimers can be prone to break strings at nut or 
saddle or hitch end loop. A larger hitch pin is a good idea; I 
prefer 1/8” diameter or larger. Anything we can do to make 
bends gentle at these points, while still maintaining adequate 
tone and function, will help preserve strings. Stay loose and 
stay tuned! 3 
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We’ve been making our instruments 
for 33 years! 


WHY BUCK TRADITION? 


Ukuleles 
Bodhrans 
Irish Flutes 
Leather Straps 
Native American Drums 
Hammered Dulcimer Stands 


Call or write for our catalog: 
215.345.9442 
40 Sand Road 
New Britain, PA 18901 
http://www. bucksmusic.com 


River Song Music Shoppe 
7 North 2” Street 
Ripley, Ohio 45167 
937-392-9274 


_ Hammered Dulcimer: Cloud 9, Masterworks, 
: Dusty Strings, Chris Foss, & Rick Thum. 
: Mountain Dulcimer: McSpadden, Hill Country, : 
» Keith Young, Ray Chittum, & Blue Lion. 
| Harp: Triplett, Dusty Strings, & Stoney End. 
: Autoharp: Oscar Schmidt & Keith Young. 
- Bouzouki & Cittern: W.A. Peterson. 
! Clawhammer Banjo: Deering, Chanterelle 
Banjo Company, & Wunder Banjo Company. 4 
: Lots of Recordings, Instructional Books, Cases, } 
E Stands, Tuners, Hammers, Pennywhistles etc. 
EF WWW.RIVERSONGMUSICSHOPPE.COM 
melbarb@bright.net 
TOLL FREE ORDER NUMBER 1-888-382-9274 
Free UPS ground shipping on orders over $200.00 
Southern Ohio Dulcimer Festival May 27 & 28, 2000 § 
New Location...Elementary School : 


by Ralph Lee Smith 


Three Fascinating Instruments 


Readers of Dulcimer Players News 
and this column continue to provide me 
with photos and information relating to 
fascinating old dulcimers and schei- 
tholts. If DPN came out every month, I 
don’t think that I would have any trou- 
ble writing a column for each issue, 
describing these finds. We are living in a 
golden age of discovery in this field. 
Whatever I cannot publish, I am keep- 
ing carefully organized and filed for use 
by future historians. 

Here are photos of three items of 
unusual interest. 


Chromatic Dulcimer with 
Floating Fretboard 

A few months ago, Josie Wiseman 
added this remarkable instrument (Pho- 
tos #1-3) to her collection, which has 
become one of the finest and most 
important in America. Josie found this 
at a monthly summer outdoor antiques 
show in the fairgrounds at Lawrence- 
berg, Indiana. The dealer had bought it 
at an Annie Oakley Days Celebration in 
Ohio about ten years ago. That is all 
that Josie knows. 

The instrument is chromatic. The 


Mountain Dulcimer Tales and Traditions 


frets are wood! There is a slot for a 
half-fret at the beginning of the scale; 
the fret is either missing or was never 
inserted. The fretboard floats! Begin- 
ning at the point shown in Photo #3, 
the fretboard, a single piece of wood, is 
fully detached from the body, with no 
brace or support at the bottom. 

The instrument’s varnish and its flut- 
ed scroll look old to me, by which I 
mean significantly earlier than World 
War II, and conceivably earlier than 
1900, although unique and experimen- 
tal instruments are not often that old. 
More than that I cannot guess. What do 
you folks think? 


Scheitholt With Reversed Fretting 

I met Dr. Albert R. Rice at the 
Annual Conference of the American 
Musical Instrument Society at Vassar 
College this spring. Dr. Rice is Curator 
of the Kenneth G. Fiske Museum of 
Musical Instruments at The Claremont 
Colleges in California. The basis of this 
collection is a great collection owned by 
the late Mr. Curtis Janssen of Athens, 
Ohio, which The Claremont Colleges 
acquired in 1954. The collection now 
numbers over 1,400 American, Euro- 
pean and ethnic instruments dating 
from the seventeenth through the twen- 
tieth centuries. 

“There is a scheitholt in the collec- 
tion,” Dr. Rice said to me at the Con- 


Wiseman. 


ference. “I will send you some informal 
snapshots.” 

The pictures arrived (Photos #46) 
and guess what? The instrument's fret 
pattern is reversed! The fret pattern runs 
along the right-hand edge, and the frets 
are graduated from the foot to the head! 

Dr. Rice says that the Museum has 
no information about the instrument. 
Mr. Janssen’s residence in Ohio sug- 
gests the possibility of Ohio prove- 
nance. “This instrument is rather large: 
length, 46 '/2”, maximum width, 5”, mini- 
mum width, 2 2” height, 2 */:” to 3/4” 
Dr. Rice wrote. “There are four tuning 
pins (probably of brass) remaining with 
evidence of four others which were bro- 
ken off and a ninth hole. At the dorsal 
end there are six staples remaining to 
hold strings although there are holes 
which indicate two more staples were 
previously affixed. There are two oval 
or rounded [sound] holes, one elliptical 
[sound] hole, and seventeen staples 
used as frets. 

One occasionally encounters a dul- 
cimer with a reversed fret pattern. Such 
an instrument was described and illus- 
trated in my column in the August- 
October 1998 issue of DPN. This is the 
first scheitholt I have seen that illus- 
trates this feature. I do not know why 
these instruments are set up this way. 
Does it reveal isolation of the maker? 
Does anyone out there have any ideas? 


1. (Left) Chromatic dulcimer with floating fret board, owned by Josie 


2. (Below Left) Head of chromatic dulcimer. 

3. (Below) Detail photo of side of chromatic dulcimer near the head, 
showing where the floating fret board begins. 

Photos 1, 2, and 3 courtesy Josie Wiseman. 


An Interesting Instrument from Western North Carolina 

Joe Collins, a dulcimer maker from Shelby, North Caroli- 
na and a reader of this column, told me that a resident of 
Shelby named Homer Haworth owns an old dulcimer that 


4. Scheitholt with reversed fret pattern in the Kenneth G. Fiske 
Collection, The Claremont Colleges, California. 


a ' 
6. Soundholes and fretting of scheitholt. Note graduation of fret 
pattern from right to left. Photos 4, 5, and 6 courtesy Dr. Abert R. 
Rice. Used with permission. 


7, (Above) Dulcimer made by John Franklin Haworth, Davidson 
County, North Carolina, probably later 19th Century. Courtesy 
Homer Haworth. 


¥ 


8. (Below) Dulcimer owned by owner of wagon works in Mocksville, 
North Carolina, second half of 19th century. Date of instrument 
unknown. Courtesy Alan Green. 
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has passed down in Homer’s family. Homer sent informal 
snapshots of the instrument to Joe, who forwarded them to 
me. One of them appears here as Photo #7. 

The moment I saw this photo, I recognized the instrument 
as being a close cousin of a dulcimer that is illustrated in my 
book The Story of the Dulcimer, Figure 41, page 26. A copy of 
the picture is reproduced here as Photo #8. The dulcimer 
illustrated in my book belonged to a couple who ran a wagon 
works in Mocksville, Davidson County, North Carolina, in 
the second half of the 19th century. As I noted in some detail 
in my book, this instrument has notable affinities to the style 
features of some scheitholts. These features include the slop- 
ing decorative tailpiece, the holes for vertical metal tuning 
pins, and the simple tapered head with flat bottom. 

The instrument has a diamond-shaped body. An unusual 
feature is that the head is not continuous with the fretboard, 
but is attached directly to the soundbox, with the entire fret- 
board being parked on top of the soundbox, almost as an 
afterthought. Until the picture of Homer’s dulcimer arrived, 
I had never seen another of this type. 

I called Homer, who was wonderfully warm and helpful. 
He told me that he is seventy-four years old. He said that, 
according to family tradition, the dulcimer was made by his 
great-grandfather, John Franklin Haworth, who lived in 
Davidson County in western North Carolina, not far from 
Mocksville! This constitutes the first indication that the 
instrument illustrated in my book is not unique, but belongs 
to a tradition. 

The body of the instrument illustrated in my book is dia- 
mond-shaped. Homer’s is hexagon-shaped. Homer said that, 
according to family tradition, the instrument was damaged in 
a fire, and the head replaced. The vertical tuning pins in the 
present head are of the autoharp/hammered dulcimer type. 
While the instrument illustrated in my book is well construct- 
ed, Homer says that his instrument shows signs of country- 
style construction, with the sides cracked a bit where the 
wood has been bent to form the hexagon. 


With yardstick in hand, Homer read the following mea- 
surements to me over the phone: 


Length (recognizing that the head is apparently 35” 
not original). 


Height of body 2%" 
Width of body at widest point 5%” 
Vibrating string length, bridge to nut (a key dimension) 24%” 


The corresponding measurement of the instrument owned by 
the Mocksville wagon maker are: 


Length 36” 
Heightofbody 3 
Width ofbodyatwidestpoint 5% 
Vibrating stringlengths—~—<“Cs~—sSSCSCSCSCSC«tK 


Vibrating string length 
Exciting stuff, friends! Exciting stuff! @ 
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Please do not reprint or redistribute without permission. Contact dpn@dpnews.com 


Hark, the 
Glad Sound! 


2 New Recordings! 


The Dulcimer-Friendly Worship Series 


Mountain Dulcimer 
Ensembles play Advent 
Hymns backed by Hammered 

Dulcimer, Bowed Psaltery, 
Guitar, Recorders & Guitar. 
Tunes from Vol I: the season 

dvent. 
OMM CD992 $15 

OMM CS996(Cassette) $10 + S&H 


: Evening Prayer 


Sue Carpenter 
presents... 


Patterns 
and Patchwork 


Step-by-step lessons in fingerpicking 


. .a standard tutor for players. And a boon for teachers!" 
Carrie Crompton, DPN 


Book $20 + $2.25 S&H 


Service 


Heliotrope Bouquet 
An elegant collection of mountain dulcimer instrumentals 
. recording quality and performance [are] top notch." DPN 


Cassette $10 + $1.50 S&H CD $15 + $2.00 S&H 
(Ppd. if ordered with Patterns and Patchwork.) 


Steve Eulberg 
2nd Place 1998 National Mountain 
Dulcimer Contest, Winfield 


Side 
Mountain 
Dulcimer 
ensembie, 
Hammered 
Dulcimer, 
Recorder, 
Guitar & 
vocals. 

Side B, 
Lead 


Books 

Vol. I Advent $9.95 (+$3.00S & H ‘ 
: CO Residents Add 3% sales to Dulcimer Straps —_- Adjustable- 

Vol. II Evening Prayer ‘ - Quick release buckle - 

Accomp. Ed./Tape Combination $12.00 (+$3.50 S&H) - Black, rainbow, red, wine, blue, green, purple, brown - 

Evening Prayer Compleat $28.00 (+$4.25 S&H) Accomp. Ed., $12 d 

Companion Tape & (20) Cong. Ed. A Savings of $3.90! (Ppa) 

Accompaniment Edition (Tab) $5.95 (+$3.00 S&H) . 

Companion Tape $6.95 (NEW RECORDING) (+$3.00 S&H) For bookings or orders: Sue Ci arpenter 

Congregational Edition $0.95 (+$1.00 S&H) 2160 Hideaway Lane 

Forthcoming: Quinlan, TX 75474 . 


re Se ee 
I Celebrate Life! Onginal Tunes by Steve Eulberg TX residents add 8.25 % sales tax / Overseas add $3 


-_, Owl Mountain Music 
ae 1015M S. Taft Hill Rd #144-DPNA For information call 
pe eS Ft. Collins, CO 80521 (970)472-1352 


OwIlMninS! lc 
MUSIC t Dealer Inquiries Invited deere 


www.owlmninmusic.com 


Looking for a dulcimer that: 
-- Will give a lifetime of enjoyment. 
-- Will give you the freedom to develop your playing style. 
-- Has been entirely built by a craftsman. 
-- Has a life time guarantee. 


or a free, full color-brochure call 1-800-700-3790 or write 


Jeremy Seeger Dulcimers 
Box 117, Hancock, VT 05748 


Tel: 802-767-3790 


ARK YYVADE 


1998 National Hammered Dulcimer Champion 
Just AsI Am 


Hymns performed 
in a variety of styles, 
My from Blues to Bluegrass 
pits. to Beethoven 


Foggy 
Mountain 
Favorites 
Appalachian Hymns 
& Fiddle Tunes 


Send orders to: 
Mark Wade 
19843 Danville Ave. 
Marysville,Ohio | 
43040 Call to inquire 
about the Columbus 
=q* Dulcimer Workshop 
Add 150 for sh “_- this Spring. 
ii shipping a 
wind riley (937) 644-0363 
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Maureen Sellers 
presents 


Simply Gospel Three 
A Mountain Dulcimer 
Tablature Book- $10.00 


Simply Gospel One 
Simply Gospel Two 
$10.00 each 


My Teaching Book- $10.00 
Book & companion tape- $18.00 
(The book | teach from at the universities.) 
Simply Remembered- $10.00 
Songs of the Civil War- $12.00 
Fretboard Companion- $5.00 
Chord Chart- $2.00 
Maureen, Stella & the boys- cassette only-$10.00 
Send $2.00 each for shipping & handling plus $1.00 for 
each additional item. IN residents add 5% sales tax. 
Maureen Sellers, LLC 
4708 Corydon Pike, New Albany, IN 47150 
E-Mail- MaureenSel@AOL.com 
For workshops/performances(812)945-9094 
http:/\www.webpub.com/jhagee/maureen.htm 
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The Musicians and Instrument 
Makers Forum Announces an 


Online, Interactive, Mountain Ce 
Dulcimer Building Coutse. ,,; 


—— == 


tastrument Make 


The course will start on January 15th, 2000, and run for 12 weeks. Students will 
have their choice of building a very simple nearly-square model, or a teardrop or 
hourglass shape that will be somewhat more involved. Optional peghead 
designs will vary from the most basic to a fully-carved violin-type scroll. This is 
a course that anyone can take no matter how much or how little woodworking 
experience they have, and by virtue of the complexity of the instrument they 


choose to build, tailor the course to their own abilities. For more information: 
http://www.mimf.com/mt_dulcimer.htm 


The Musicians and Instrument Makers Forum is an interactive, web-based 
forum for the discussion of musical instrument construction, design and repair; 
welcoming builders of all instruments at any skill level from expert to wannabe. 
' On the web at 
www.mimf.com 


Supplies for Dulcimer Makers from Folkcraft 


Folkcraft is your source for instrument making supplies. All wood is carefully dried 
and seasoned. Tops, backs, sides, and fingerboards are sanded to exact tolerances and 
matched. You’ll also find quality accessories and strings, and quick delivery. 

Items within the same category may be combined for quantity discounts. Example: 4 


THOMSON MTN. CRAFTS 
BanJO-MERS: True Banjo Sound! 
$300.00 Call to Order 
Knee Music Stand: Great for 
Workshops & Concerts and it folds-up! 
$35.00 Includes Shipping 
Sure Grip Capo: Holds in place! 
Oak or Walnut $10.00 Includes Shipping 
CHECKS PAYABLE TO: Doug Thomson 
SEND TO: 8755 La Vine St. 
Alta Loma, CA 91701 
PHONE: 909-987-5701 
e-mail doug.thomson 2 @gte.net 


MBUNTAIN DULCIMER 
BOOKS & 
TAPES 


By Dallas Cline 
FIFTY IRISH TUNES: 
Tabbed for All Levels...$14.95 
THE CAPO BOOK 41: 
USING THE CAPO, ..$8.95 


WEA HANNUKA CELEBRATION 
20+ SONGS. .ALL LEVELS. .$9.95 


PACHELBEL'S CANON IN D TAB FoR 
MOUNTAIN & HAMMERED DULCIMER...$4.95 


Bk © EB 


TURNING TOWARD THE MORNING 
20 Lovity SONGS & TUNES FROM: 
GORDON BOK 
Au. LEVES...$9.95 


MOVING UP WITH THE 
MOUNTAIN DULCIMER: 
78 PAGES OF ‘TUNES & INSTRUCTION FOR 
THE NOVICE PLAYER...$12.95 
W/TAPE. .$19.95 


SHIPPING: ae oo $..75 EACH 
(checks toe} “DALLAS CLINE 


Camion Treasury- 998 Clayton Rd 


Ashley Falls, MA 01222-9720 * ® 


walnut backs 2 cherry backs, use the 6 - 11 price for each. Call, write or e-mail 
(supplies@folkcraft.com) for our complete supply list. Dulcimer, Hammer 
Dulcimer and Bowed Psaltery! 


DULCIMER BACKS —7*x32"x 1/8" for 1 pc MAXIMA®GOLD PLATED Corrosion resistant, long lasting. Ball ends only. 
8° x 32*x 1/8" for 2pc (two 4* pes) Plain sizes available: .010 - .014 $2.00 ea 
611 128UP Dr® Handmade wounds - Increased bass response, long lasting. 
8.40 755 Ball ends only. Wound sizes available: .022, .024 $2.50 ea. 
8757.0 “SQUEAKLESS” wounds. Greatly reduces wound string squeak. 
855 7.70 Loop ends only. Wound sizes available: .022, .024........... $2.50 €. 


895 8.05 
ACCESSORIES 
STRAP BUTTONS 
4070 Chrome. 1.00ea. 4071 Black. 1.85 a. 4072 Gold.. 1.85 ea. 


SOUNDBOARDS 8% 32"x 1/8* for 2pc (two 4" pcs) 
Sitka Spruce and Westem Red Cedar are vertical grain 
551 Spruce 2pe.........1470 1395 12.55 
554 WR. 2pe.n. 11.85 11.25 10.1 
555 oe 11.20 10.65 os PLAYING STRAP - Quick release at each end. Black. .. 16.95 ea. 
DULCIMER SIDE SETS. 2*x32°x 1/10" (2 pcs) DULCIMER PICKS 

350 315 Large triangle. Specify thin or medium weight 

370 335 5070 PAO. Of Sennen 1.90 5080 Pkg. Of 144.... 29.00 

5075 Pkg. Of 72 
DULCIMER PEG HEAD BLANKS Specity: 1 pc or 2pc 
¥a'x3*xB' for ipe Or Two 3/4" pes = 1 4*x 3*x8" 
whey \:) 470 = 425 

Rc 5.25 5.00 450 


5071 Herdim® “3 in 1" picks (3 gauges in 1 pick) 
(1-2) .80 ea. (3-5) 64 ea. (6-11) 58 ea. (12 & up) .50 ea. 


DULCIMER CAPO - Fiber reinforced plastic (fits up to 1 1/2* wide 


DULCIMER TAIL BLOCK BLANKS 2"x1 "x3" fingerboard.) 5073P (1 ea.) 10.50 (2) 9.50 ea. (3-5) 8.50 ea. (6 & Up) 6.25 ea. 


B50 CHEMY..aceneernnnee 225 = 2.10 1.90 


B51 WAIL nnn 230-220 1.95 DULCIMER CASES 


CHIPBOAAD - lozenge shape(tits most hourglass and teardrop styles) 
arn Regular - 36°L X 4°D X 8° tapering to S*W. Black with flock lining, 
ee an aa ee 5017 (1) 34.95 (2) 29.90 ¢a. (3-5) 26.00.ea. (6 & Up) 19.20 €a. 


9 
10 86s AG Deluxe - 38°L X 4"D X 8 1/2" tapering to 5°W. Brown with gold plush lining. 


NUT, BRIDGE & FRET SLOTS cut in above fi C182 (1) 49.95 (2) 42.50ea. (3-5) 37.50 ea. (6 & Up) 27.50 ea. 


(18 ret slots including the 6 Y. bepers an. ) HARDSHELL - New lightweight style (7 Ibs), High density foam shell, 
per fingerboard. covered with ABS plastic than covered with Cordura™ fabric. Padded soft 


material interior. Roomy exterior pocket. Heavy duty handle. 
700 DELRIN PLASTIC NUT & BRIDGE STOCK 5020 (1) 130.00 (2) 100.00 ea. (3 & up) 80.00 ea. 


White, 1/8° thick x 7/16" high x 12* long. $2.00 per foot 

MOLDED DELRIN NUTS & BRIDGES CARRYING BAG -Fits up to 40°L X 9°W X 3 1/2°D. Cordura fabric, 
1/8* thick x 3/8* high x 1." (to fit our pre-slotted fingerboards) padded, lined. Has handle, shoulder strap, book/accessory pocket. 
Bone color. Strings slots are pre-cut. 5025 (1) 65.00 (2)55.25ea. (3 & up) 40.00 ea. 


(1 ea) 0.60, (12-49) 0.55 ea. (50 & up) 0.50 ea. 
HAMMER DULCIMER & PSALTERY SUPPLIES 
ZITHER TUNING PINS - Nickel plated (3/16°D X 1 9/16°L) 
11002 @€Ch...nnn 0.33 11020 Pkg. of 500 ; 
11000 Pkg. of 50......12.50 11030 Pkg, of 1000 
11010 Pkg. of 250..... 55.00 


INLAYS 
990 Abalone dot (EMM)... 60 €2. 
991 Mother of Pearl dots (6MM)...... .50 ea 


DULCIMER HARDWARE 
MACHINE HEADS - individuals with screws. Small pearloid HITCH PINS - Nickel plated (1/8"D X 1 1/4°L) 
button. Can be used for either vertical or horizontal mounting 13080 Pkg. of 50 10.00 13082 Pkg. of 500....... 60.00 
3024 set of 4...7.75 3025 5-49... 1.65 ea, 3026 50-144..1.50ea. 11000 Pkg. of 250........ 40.00 13083 Pkg. of 1000..... 90.00 
MACHINE HEADS - enclosed, sealed. 12:1 gear ratio. Small 
chrome button (set of 4). ideal for flat pegheads. TUNING WRENCHES 1 ea 2-11 
3010 (1 set) 26.00 (2-5) 23.00¢ea. (68 UP) 20.00 ea. 10060 L - shaped 4.75 4.00 
GROVER “PERMA-TENSION’ - Specity: Pearloid or 10070 T - star head 9.50 7.85 
Rosewood buttons (set of 4). 10065 Clock key (brass) 3.00 2.50 
3030 (1 set) 34.50 (2-5) 27.60¢a. (68 UP) 20.75 ea. 
STEWART MACDONALD FIVE-STAR PLANETARY ROSIN Various brands 
DULCIMER PEGS. Pearioid buttons (set of 4) 10090 (1-5)2.50¢a. (6 &up) 2.00 ea. 
3065 (1 set) 65.00 (2 & UP) 59.95 ea. 
BOW 1/10 size standard wood violin bow 


FRET WIRE 18% Nickel-silver. ——— 2 lengths. BP BOW (1-4) 23.00ea. (5&up) 20.00¢a, 


SHIPPING - Please include your complete street and Postal 
address (if different) with order.. Charges are as follows: 

Orders up to $25.00 add $5.00 for shipping 

from $25.01 to $50.00 add $6.50 for shipping 

from $50.01 to $99.00 add $10.00 for shipping 

$100.00 and UP: Add 10% to the total order 


DULCIMER STRING ANCHOR PINS (copper plated) 
(Use with Ball or Loop end strings) 

4085 Setol4.. 40 4086 Pig. of 50... 2.50 

oe Ae We accept Visa, MasterCard & Discover 

STRINGS-BULK PACKED (Combine sizes for best discount) Prices and specifications subject to change 

Plain sizes .009 -.014 perfeoalen #'s only) 020 - 026 without notice. Please call for current 


information before ordering. 


FolkerarU 
For the latest information about books, fa smumenG 
recordings and accessories, check out our P.O. Box 807, Winsted, CT 06098 
Web site: www.folkcraft.com Toll Free 800-433-3655 


lohn A. Mason 


by Jean Bennett ¢ Bristol, Tennessee 


For those of you who watched the movie, 
The Last Of The Mohicans, with its spectac- 
ular scenery and beautiful waterfalls, you 
will recognize Chimney Rock Park, North 
Carolina. For those of you who have not, let 
me tell you about a couple of treasures | 
found in the mountains of northwestern 
North Carolina. 

My husband and | were visiting Chimney 
Rock Park and had been hiking the trails. We 
were just about to tire out and sit down, when 
up from the valley below came the sound of 
music, music | knew could only be coming 
from a hammered dulcimer. With a renewed 
vigor, we began to descend into Hickory Nut 
Gorge. We found this music. It was coming 
from the hammers of John Mason, resident 
hammered dulcimer player of Chimney Rock 
Park. We asked John about himself and 
would like to share his story as told to us. 


ern part of North Carolina. I 

began playing the guitar when I 

was about ten or eleven years old. I 
met my wife, Pam, when she came to 
Shelby to visit a friend. She was in 
college at the time and I just about 
wore my old Pontiac out running back 
and forth to see her. As luck would 
have it, Pam and I were at the Asheville 
Mall looking at the new Martin guitars 
when I heard my first hammered dul- 
cimer. With my renewed interest in 
acoustic music, here was the most fan- 
tastic sound I had ever heard! I fol- 
lowed it until I found the player. It was 
Jerry Reed Smith. That’s been quite a 
while, but I still remember it like yester- 
day. Well, I bought one, and was con- 
sumed by it. I tried to transpose every 
song I knew over to it. The first thing I 
noticed was that with guitar I could play 
as long as my fingers could stand it, but 
with the dulcimer I could play as long as 
my wife could stand it, and with a little 
coaxing I could stretch that time! 


was born and raised in the south- 


I traveled some to play. Maggie, my 
daughter came along in 1987 and I 
didn’t like the idea of her growing up 
with my being gone so much. I thought 
at first that traveling was required if one 
is to make it in music, but it is possible 
to play close to home. I still travel some. 
I go to the United Kingdom every year 
or so, playing in folk clubs, pubs and at 
the annual Folk Festival of Holmfirth. 
During my travels, I collected music of 
the British Isles. The old tunes were 
written from the heart and it shows. 
They have stood the test of time, and 
are as much fun to play and listen to 
today as they must have been years ago. 
One can almost imagine life as it was 
then by listening to these old songs. 

In 1989, my friend Tim Huffstettler 
came to my house and told me a fellow 
was at Gastonia that I needed to meet. 
He turned out to be Jim Hudson and he 
promised to help me make my first 
recording. I went home and started to 
put together a few tunes, and when 
Jim’s traveling slowed down, he did just 
that! He really is the one who got the 
ball rolling for me in the recording end 
of things. I sometimes ponder how just 
a small, chance meeting like this will 
lead to such opportunities. 

About five years ago, Chimney Rock 
Park inquired about my recordings and 
offered to let me come and play. Well, I 
sure liked the notion of playing close to 
home and they liked the idea of a resi- 
dent musician, so we both found some- 
thing that worked. They are the best 
people I’ve ever met. It’s a real joy to 
come and play at the “Rock,” and if 
you've never been, I highly recommend 
it. The view is breath-taking and the 
folks there are great! 

I love history and it carries over into 
my music. I have, however, tried to cre- 
ate my own style of playing the tradi- 
tional ones. It’s a grand thing to hear an 
old song I haven’t heard for years and 
figure it out on the guitar and dulcimer 
and pass it along. When you hear some- 


one say, “Why, I haven’t heard that 
piece since I was a child!”—now that’s a 
great feeling! There are four stages to 
being a musician. The first is when you 
can stand to hear yourself play; the sec- 
ond is when your friends will stay and 
listen to you play; the third is when 
someone will pay you to play; and the 
fourth is when someone asks you to 
show them how you do that and you 
pass the music on. 

John not only shared his story with 
us but he also shared his music and 
tales of growing up in North Carolina 
and traveling through England. He has 
become a good friend and one of North 
Carolina’s hidden treasures. 

As most of the guidebooks note, 
Chimney Rock Park in North Carolina 
is fun to visit and the music of John 
Mason makes it a must. If you’re in that 
neck of the woods, stop by; it’s definite- 
ly worth the side trip. 


John A. Mason 

Mountain Song 

P.O. Box 2774 

Shelby, NC 28151 
704/484-9450 
www.blueridgebreezes.com 


DISCOGRAPHY 


Blue Ridge Breezes @ CD/Cassette 
Over The Hills & Far e CD 
Upon A Midnight Clear ° CD/Cassette 
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Hennessy with the just completed Farina twins. 
Courtesy of Terry Hennessy 


he music rang with a joyful, 

uncaged newness, an ancient, 

primeval voice lifted to fresh, exot- 

ic realms in the dancing, free-fly- 
ing hands of a wild Gypsy prince. The 
ringing dulcimer sound of Richard Far- 
ina perfectly suited the times into which 
it was born—the turbulent ’60s, when 
every tradition, every belief and limit, 
were up for grabs. With a rebel’s care- 
free flourish, Farina leapt beyond the 
noter and quill, the Appalachian and 
Celtic repertoires of the past, and 
embraced and embellished them, point- 
ing the way to dulcimer’s glittering 
future. In two crucial mid-60s albums 
recorded with his wife, Mimi (Celebra- 
tion for a Grey Day and Reflections In A 
Crystal Wind) the sound rang out, and 
would-be dulcimer players listened, and 
learned. 

But before the sound, there was the 
dulcimer, and before the dulcimer, 
there was the luthier who made it—a 
man whose name has been too-long 
absent from dulcimer history, but who 
still creates wooden musical beauty 
today, in a Down-Under place called 
Kangaroo Valley. 


Terry Hennessy — 
Luthier of the Farina Legend 


by John Blosser ¢ West Palm Beach, Florida 


Terry Hennessy’s a bit of a rebel him- 
self—a laughing luthier who can play 
trumpet tunes on an old army boot and 
coax music from a dulcimer made from 
a violin case and a bass fiddle made 
from a tea-chest. He created a huge 
dulcimer with three necks, like a 
courting dulcimer if you’re in a menage 
a trois, and an “Aspideste,” a dulcimer/ 
sitar made from two aspidestra pots, 
with a melody pair of strings, two 
drones and twelve sympathetic strings! 
Imagine “Old Joe Clark” played by 
Ravi Shankar! 

But when his hands work wood, as 
they have since he was six years old in 
his native England, Terry Hennessy cre- 
ates musical magic. He was a guitar- 
maker in London in 1960-61 when he 
first met Richard Farina, who had trav- 
elled there with his wife, folksinging 
legend Carolyn Hester, and was playing 
her George Emerson dulcimer at the 
famed Troubador. “Richard once shov- 
elled snow with it when we were lost in 
a snowdrift in Idaho,” Carolyn remem- 
bers. “Emerson had never made any 
instrument before in his life —he made 
it as a surprise for me. I taught Richard 
all that I knew of playing, which I had 
picked up from Howie Mitchell.” 

“When Richard played the dulcimer 
I made, he wrapped his arms around it 
and wouldn't let it go,” Hennessy 
remembered. “He fell in love with it 
instantly. I had made quite a few dul- 
cimers by then. His was made from a 
mahogany plywood back and sapele 
mahogany sides, with the fretboard 
made of African walnut. The top was 
made from a rough Taiwanese spruce 
used for piano soundboards, and I 
stained it dark. In those days, everyone 
liked sunburst guitars and that sort of 


thing. I would never stain it like that 
today. It had a pick-guard made of plas- 
tic. 

“IT never dreamed that it would take 
off like it did in his hands. It’s not the 
best instrument I ever made, but it 
turned out to be the most famous. 
Somewhere, there’s a lesson in that.” 

Master luthier Jerry Rockwell said, 
“Farina’s dulcimer was a great dulcimer 
with a wonderful sound, and Farifia was 
a great player. Nobody plays the dul- 
cimer like Farifia, even today. It’s not a 
matter of technique or ‘chops,’ 
either—its a matter of total commit- 
ment to the instrument with every 
ounce of his life force. Finding Hen- 
nessy still alive, and still making dul- 
cimers, is an incredible thrill. It is like 
touching infinity or immortality.” 

Neal Hellman, who wrote The Richard 
Farina Dulcimer Book, with tablature 
for twenty-four of Richard’s songs, said, 
“Richard was a very prominent player 
who influenced a lot of the early players, 
including me. His style wasn’t traditional; 
it was contemporary, and it took the 
dulcimer in an entirely new direction. For 
many people who didn’t grow up with 
Appalachian music, that was the first 
dulcimer they ever heard. 

“He was a really gifted player—a 
poet who used the dulcimer as a vehicle 
for his poetry—and a talented song- 
writer. ‘Children of Darkness?’ You 
can’t get much better than that. It was a 
magical sound, and that dulcimer is the 
best-sounding recorded dulcimer ever.” 

[Carolyn Hester and Richard Faria 
divorced in 1963. In France, Richard 
met Mimi Baez, sister of Joan, who was 
studying dance in Paris. They soon mar- 
ried.) Mimi Farifa has Richard’s origi- 
nal Hennessy dulcimer, still wearing 


Hunting the Elusive Luthier 


The hunt began six months ago, when Jerry Rockwell 
asked on Sweet Music Digest if anyone knew who made 
Farina’s dulcimer, if he was still alive, and whatever hap- 
pened to the instrument. John Blosser, a Florida journalist 
by trade and dulcimerist by preference, enjoys a good 
hunt—not for animals, but for people and information. 
“Venor Ergo Sum, or ‘I Hunt, Therefore | Am; is both a tat- 
too and a way of life for me,” Blosser says. He took on the 
task. It was a long and fascinating hunt on three continents, 
gaining help from Mimi Farifia, folksinger Peggy Seeger and 
her son, Calum MacColl, British jazz guitarist Diz Dizley and 
singer Martin Carthy and others, before he identified and 
tracked down Hennessy in Kangaroo Valley, Australia, alive 


and still happily luthier-ing, and asked him to create two 
dulcimers based on the Farifia instrument. Hennessy 


agreed, and the rest, as they say, is history. 


some of the banjo strings Richard put 
on it. “I performed with it a little bit in 
the years after he died and fooled 
around with it, but I never really accus- 
tomed myself to it,” she said. “It slid 
around on my lap and I was too strongly 
into the guitar. But no one has recreat- 
ed the sound that Richard had. He was 
quite a maniac on it, and his playing was 
very wild, like his spirit.” 


arina’s dulcimer traces its roots 

back to the earliest Kentucky dul- 

cimers, made by James Edward 

“Uncle Ed” Thomas, said by Ralph 
Lee Smith to have made hourglass-pat- 
tern dulcimers around 1870. “The ori- 
gins of the hourglass pattern reach back 
into the mists,” Smith said. 

The first dulcimer Hennessy ever saw 
was a Thomas dulcimer, brought to him 
for repair in the 1950s by Stan Watkins, 
whose work on the first sound motion 
picture, Al Jolson’s The Jazz Singer, 
made him the first cinematic sound 
engineer. “It was a very crude affair,” 
Hennessy said, “with metal staples for 
frets, but it gave me ideas.” 


3 Photos: Farina’ original dulcimer. Courtesy of Mimi Farifia 


Over the years, Hennessy would 
make more than eighty dulcimers. “I 
don’t consider myself a dulcimer- 
maker, though,” Hennessy said. “At one 
time, I was one of three creative guitar- 
makers in England, and I thought I had 
the other two beat. If I had stayed at 
that, I might be England’s top guitar- 
maker today, but I still would be mak- 
ing guitars. Whatever you're doing, if 
that’s what you’re doing for a whole 
lifetime, you’re missing a magnificent 
opportunity for living.” 

Still, Hennessy keeps turning out gui- 
tars—and dulcimers. “I’m a sculptor, 
but I know what timbers sound like. 
The essence is that we are all part trees; 
it’s part of our programming, and I 
understand wood.” 

Thanks to Mimi Farina, who provid- 
ed photos of Richard’s dulcimer and 
measurements, long forgotten by Hen- 
nessy, Farina’s dulcimer lives again, 
more than thirty years after the original 
was created. Hennessy has made two 
near-reproductions—one going to the 
author of this story, and one to Jerry 
Rockwell—and plans to make no more 
of them. 
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“I make dulcimers differently today,” 
he said. “Farina’s dulcimer has a smaller 
body than the ones I make now, but 
there’s something special about the 
sound of this design. The first time you 
play it, you jump back and go, ‘Whoa!’” 

Hennessy, who never has met Mimi 
Farina, recently spoke with her for the 
first time. He tentatively plans to create 
one more very special dulcimer—an 
“ultimate” dulcimer, he says, as yet 
undesigned—which may be auctioned 
on the Internet. Money raised would go 
to Bread and Roses, a Bay-area organi- 
zation Mimi founded in 1974 which 
annually produces over four hundred 
free, live performances for people in 
hospitals, nursing homes, homeless 
shelters, AIDS treatment centers and 
prisons. “It has been a rare treat to 
speak with her,” Hennessy said. “She’s 
a very beautiful person— inside, where 
it counts. 

“Before his death [on May 1, 1966, in 
a tragic motorcycle accident in Califor- 
nia], Richard wrote to me asking for 
another dulcimer, with a wider fret- 


continued on the next page 
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board, like these two [the dulcimers 
built for John and Jerry] have. He also 
wanted it amplified. That was unheard 
of at the time. This was before Bob 
Dylan went electric. Anyway, that dul- 
cimer was never made. I still don’t 
install pickups—it’s not my line of busi- 
ness. I know my limitations.” 

Hennessy lost touch with Farina 
when he moved to Australia in 1966 
and, in fact, never heard Reflections In 
A Crystal Wind until this year! “He was 
an amazing player—a wonderful talent, 
with a great sense of humor and zest for 
life. The last time I saw him was in 
Paris, where he was a busking in the 
street. I learned of his death in Aus- 
tralia in a newspaper. It was so very sad. 
A great talent passed; who knows what 
he would have achieved if he had more 
years to work at it? 

The two new dulcimers have rose- 
wood bodies, a back of laminated rose- 
wood and coachwood and a top of 
Englemann spruce, with a fretboard of 
iron-hard Australian River She Oak. 
The headpiece and tailpiece are from 
Honduras mahogany and the pickguard 
is of macassar ebony. 

“T like laminations,” Hennessy said. 
“You don’t get splits. Sound travels 
longways through the grain better than 
sideways, so with a lamination, you are 
sending the sound both ways through 
the core. With the modern glues, 
delamination is not a problem. I use 
melamine glues, not rubber, because 
rubber absorbs sound. I don’t have any 
secrets. I’ll teach anyone who asks. 

“When I make an instrument, I go at 
it backwards. I invent the sound first, 
and then make the instrument fit the 
sound. It’s a very Zen thing, tied into 
the shapes of sound, and the sound of 
shapes. It’s very hard to explain, but it’s 
not hit or miss. 

“For example, there’s only one basic 
sound if you bang a pencil against a 
tooth, but you can play the William Tell 
Overture on your teeth by changing the 
shape of your mouth to shape the 
sounds. Most people build a house first 
and then decide what wallpaper to use. 
I know all the details of an instrument 
from the beginning. I know what I’m 
going for.” 


Hennessy builds instruments using a 
zero fret because, he said, “You don’t 
want an open string to sound differently 
than a fretted string. But with an open 
string, the sound is going through bone 
or ivory or plastic of the bridge and nut, 
instead of the metal of the frets.” The 
dulcimers have moveable bridges and 
measure roughly 36-4" long by 7-/4" 
wide at the wide bout and 5-4" wide 
at the narrow bout. 

“T always take my time. I’m working 
to a standard, not a deadline. If you get 
just one part wrong—the shape, materi- 
als or workmanship—it’s all for nothing. 
An instrument is compatible timbers put 
together with microscopic precision. 
You can’t afford any dead spots at all; 
the whole thing has got to ring. If any 
part of the dulcimer is not vibrating in 
sympathy, it is damping the volume. 

“Usually, on a dulcimer, the back 
and sides are relatively dead areas, but 
they don’t have to be—every single part 
should ring.” 

Farina first saw a dulcimer in the 
hands of Jean Ritchie in the early 1950s 
in New York, as she relates in her book, 
Dulcimer People. She showed him a lit- 
tle about strumming. From there, he 
learned from Paul Clayton, A.W. Jef- 
fries, and others. 

Even today, musician Calum Mac- 
Coll, son of folksingers Peggy Seeger 
and Ewan MacColl, performs on his 
mother’s Hennessy dulcimer, made in 
the same era as Farina’s. “Its got a 
beautiful tone,” he said. “I bought a 
pair of electric dulcimers from a guy in 
Steeleye Span to use on the road, but I 
soon jacked them in and went back to 
the Hennessy. You'll probably be horri- 
fied to hear that I’ve had it bugged! I 
had to have a jack socket drilled in the 
side but it didn’t change the sound! I’ve 
also had the tailpiece and bridge 
replaced, as the string posts finally tore 
themselves from the wood. Apart from 
that, it’s 100 per cent original!” 

Above all, Hennessy is a gregarious 
man, with a sharp wit and great humor. 
Of his three-necked dulcimer, he said, 
“It’s like Henry Ford, who said, after he 
built a car, the first thing he had to do is 
learn to drive it. I haven’t quite figured 
out how to play this thing yet. 


Hennessy Grand Dulcimer. 
Courtesy of Terry Hennessy 


“I’m considering some different 
shapes for new dulcimers. One would 
be like a sculpture of a lady, carrying 
something on her head, with the neck 
sticking right through it. Another is 
shaped like a Turkish coffeepot. Yet 
another,” he joked, “I call a self-por- 
trait, because it’s shaped like a lyre!” 

Once, on television, he pulled out his 
violin case, threw the violin aside and 
proceeded to play the case. He current- 
ly plays the jug in the Newva-Binta- 
Memphis Mudsteppers in Australia. “It 
doesn’t weigh on me that I never got 
any credit for making Farina’s dul- 
cimer,” Hennessy said. “I’m not a sur- 
vivor—I’m a liver. I have a massive 
dedication to living. 

“The big difference is that at the end 
of a week, the survivor says, “That’s 
another week and I’ve made it.’ The 
liver says, “That’s another week and 
I’ve done nothing and I’m furious about 


it!” 


Terry Hennessey can be reached at 
cwyth@shoal.net.au, 

John Blosser at Coyoteb1@AOL.com and 
JerryRockwell at Jerry@jermusic.com. 


Taylor (Made Dulcimers 


Mountain Dulcimers meticulously handcrafted by Bill Taylor. 
* 3 basic models * Custom orders gladly accepted ® 
® Cassettes, books and accessories * Send SASE for brochure ¢ 


Hennessy with the Aspideste. TAYLOR MADE DULCIMERS 
Courtesy of Terry Hennessy 790 McMahan Hollow Rd. 
Pigeon Forge, TN 37863 
(423) 428-8960 


Welcome Christmas. SPelcome Ohrastinas 


All instrumental dulcimer duets 
By Bob & Susie Hutchison 


“| really like Welcome Christmas. Bob and Susie have a real winner 
here. For mountain dulcimer players this recording belongs on the 
‘must have’ list. This refreshing album will be a wonderful addition.” 


SL ROTY RONSON Meee Mitzi Collins, Sampler Records, Inc. 


Twenty six diverse selections on two beautifully blended mountain dulcimers, 
including The Boar's Head Carol, Deck the Halls, Ding Dong Merrily on High, The 
Mill Wheel, He is Born, The Holy Child, Little Bells (from Mozart's Magic Flute) 
and many other Holiday selections 

$10.00 Cassette; $15.00 C.D. 

Shipping & Handling: $ 100 


Kitty Paw Music 
1300 Seneca Trail 


Frankfort, KY 4060I-I5II 
email hutch@mis.net 
for performances & workshops (502) 695-5364 


Please do not reprint or redistribute without permission. Contact dpn@dpnews.com. 
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Exploring the DAA lonian Tuning 


Playing the Melody across the Strings 


by Maylee H. Samuels ¢ Baton Rouge, Lousiana 


cimer in the DAA tuning or the Ionian mode. It is a tra- 

ditional dulcimer tuning and is well suited for dulcimers 

that are built without the extra six-and-a-half fret. Song- 
books with tablature for this tuning are widely available. It’s 
easy to conceptualize the scale and play a simple song in this 
tuning on the melody string(s). 

Whether or not a person continues to play in this tuning or 
moves on to other dulcimer tunings is a matter of personal 
preference. Basic techniques and skills for playing the dul- 
cimer can be used no matter how the dulcimer is tuned. 
Exploring different possibilities and techniques of the DAA 
tuning will boost the fun of playing the dulcimer as well as 
your repertoire—and confidence! 

One of the techniques that the beginning dulcimer player 
can explore is to play a song’s melody or some of the notes of 
the song across the strings rather than up and down the fret- 
board on only the melody string. As I make arrangements for 
songs in the DAA tuning, I find a number of situations where 
this technique is useful. In particular, I was very pleased to 
find that it was relatively easy to play the Christmas carol, 
“Silent Night” using this technique. 

There are various situations when you might want play 
notes of the song on one of the other strings. Perhaps the 
melody goes past the open fret of the melody string as with 
“Grandfather’s Clock” or “Do Your Ears Hang Low.” It may 
be easier to reach a note of the song on the middle or bass 
strings. An example is “Frére Jacques.” Perhaps it makes a 
nice contrast to play part of the song on the bass string, for 
instance, “Shortening Bread.” You can play a song like “Old 
Joe Clark” on the bass string in this tuning that you couldn’t 
otherwise play. Songs like “The Yellow Rose of Texas” and 
“Cindy” may be easier to play at a lower octave and at lower 
fret numbers on the dulcimer than at higher fret 

Here is how I arranged the Christmas song “Silent Night” 
using the technique of playing the melody across the strings. 
The song can be strummed or fingerpicked and it sounds nice 
with a very simple harmony. 

In the DAA tuning, the major “Do, Re, Mi” scale goes from 
the third to the tenth fret on the melody string. The scale is the 
same major scale that we play on the piano or any other musical 
instrument. It’s easy to pick out familiar songs and play them 
along the melody string. Songs may not begin on the third fret, 
but almost always the last note of the song ends here. 


! eginning dulcimer players often start out playing the dul- 


Dulcimer Scale in the DAA Tuning 


Se te ere 
——— 


Dulcimer Frets: 0 1 2 3 4 
Scale: Do Re 


5 6 6+7 8 
Mi Fa So La 


910 1112 
Ti Do 


The scale also extends down the fretboard to the left of the 
third fret an octave lower. Pick out the notes on the fretboard 
starting at the third fret on the melody string and going to the 
open fret or “0” tab number. After you pick the open fret, 
cross over to the bass string and finish the scale playing from 
the third to open fret. The bass string played unfretted is the 
“Do” note. It is the first note of the scale, which is the same 
as the third fret, melody string but an octave lower. 


Lower Octave Scale in the DAA Tuning 


Scale: Do Re 


o of) = 
ie ee CS Rees 
Ee ete Sle Soe 


910 11 12 


Mi Fa 


oo 


Dulcimer Frets: O 1 2.40 4 
So La Ti Do 


5 66+7 8 


Now let’s look at “Silent Night.” Hum the song to yourself 
and pick it out on the fretboard. It includes a wide range of 
frets including notes at the higher range of the scale. Starting 
on the seventh fret, the song goes up to the thirteenth fret 
before ending at the third fret. The wide range of frets that 
you must quickly reach increases the difficulty of playing this 
song on the melody string, and playing the higher frets num- 
bers is also challenging. 

Why not play the song an octave lower? Here it begins at 
the open fret of the melody string and goes to the sixth fret, 
melody string. The song ends on the open fret of the bass 
string. It’s much easier to play here since your hand can usu- 
ally reach this range of frets without much movement. 
Besides, I prefer the mellow tones that sound out when the 
lower frets are played for this lullaby. 

“Silent Night” is written in 6/8 time. Fortunately, I worked 
out a basic arrangement of the song before opening a song- 
book and seeing all the dotted eighth and sixteenth notes. 
Since this song is usually played at a slow tempo, I used some 
features on my computer software to double the note values 
and transpose it to the 3/4 time signature. It’s the same song 
but now it is easier to see the timing of the note values. 


SSS 


In the accompanying song arrangement, I transposed the 
song to the key of D and left the standard notes at the higher 
Octave so that it would be easier to see the melody. If you 
want to play this song on your dulcimer in the key of C, tune 
each string of your dulcimer one whole note lower to CGG. 

A simple right-hand strum or fingerpicking pattern con- 
tributes greatly to the ease of playing this song. My version is 
noted in waltz time, which has three beats per measure. For 


strumming, use a strum did-dy strum or strum tra-la-la rhyth- - 


mic pattern throughout the entire song. Strum on each beat 
of the measure emphasizing the first note of each phrase 
(every other measure) to emulate a waltz or lullaby. Strum 
across all strings; the tab omits “0” fret numbers after the first 
beat of each measure for easier readability. 


Right Hand Strum Pattern 


Count: 1 2 3 1 2 3 
Sum T TL Tt T TL T 


Pattern:strum did-dy strum or strum tra-la_ la 


“Silent Night” contains many dotted quarter notes or sort 
of a syncopated rhythm. It takes a little practice to maintain 
the right hand strum or fingerpicking pattern while playing 
the left hand fingerings of the melody. A dotted quarter note 
followed by an eighth note has the same note value as a quar- 
ter note and two eighth notes. Continue the same strum tra- 
la-la rhythmic pattern making left hand fret changes on the 
second half of the second note. 


Right Hand Strum Pattern ¢ Dotied Quarter Notes 


dd 


Count: land 2and 3 and 


Jad 


tand 2 and 3 and 
Stumt TL T ‘eee Sg 


Pattern:strum did-dy strum or strum tra-la la 


Your left hand plays the melody and a simple harmony. In 
the tablature of the accompanying song, the melody fret num- 
bers are circled so that you can easily find the songis melody. 
Much of the time you can position your left hand on the 
melody and harmony notes at the beginning of the measure 
and hold them down the entire measure as you strum or fin- 
gerpick. This again helps to simplify playing the song. 

For left hand finger placement, fret the bass string with 
your index finger. To help keep your hand aligned so that you 
can easily fret the other strings, always keep your left index 
finger positioned on the fretboard at the next tab number on 
the bass string. Then slide your index finger up and down the 
fretboard according to the tab. Use either your ring finger, 
pinky finger or thumb on the melody string, whichever gives 
the most natural reach. In measures with a “1” tab number 
on the middle string, reach this fret with your ring finger and 


Fail 1999 = 29 


the “1” tab number on the melody string with your pinky fin- 
ger. Then reach the “3” fret melody note in the next measure 
with your thumb. 

A basic right-hand fingerpicking pattern works well with 
this song. Pinch the melody and bass strings simultaneously 
on the first note of the measure, then pluck the middle string 
on the second beat and lastly pluck the melody string on the 
third beat of the measure. Practice this rhythmic pattern first 
with only your right hand until it is comfortable; then add the 
left hand. 


Right Hand Fingerpicking Pattern 
3 middle 


1 middle 2 middle 


0 index 


Count: 1 2 3 1 2 3 
Pattern: pinch pluck pluck pinch pluck pluck 


ie 
1 2 3 
pinch pluck pluck 


In the eighteenth measure, fingerpick the melody and bass 
strings simultaneously on each note of the measure. In the 
fourth measure from the end, the fingerpicking pattern is 
reversed and in the next measure both second and third notes 
are played on the bass string with your index finger. 

The fingerpicking pattern can be continued with a slight 
modification in the measures with dotted quarter notes. Bring 
your index finger forward to pick the melody string on the 
third beat of the measure following a pinch tra-la-la pattern. 


Right Hand Fingerpicking Pattern ¢ Dotted Quarter Notes 


giiddle 


Count:1 and 2 and 3 and 
Pattern: pinch pluck pluck pluck 


pinch tra la 
pinch pluck pluck pluck 


The accompanying song includes tab for both strumming 
and fingerpicking as well as chords. Fret numbers for dul- 
cimer chords are shown from melody to bass string, left to 
right. Try alternating between the two styles as well as singing 
while playing the back-up chords. 

I hope you will agree that this arrangement of “Silent 
Night, Holy Night” is easy and fun to play—and that it 
sounds good too. Next, try making your own arrangements to 
some of the songs I’ve mentioned in this article, playing them 
across the strings. 3 


Maylee Samuels teaches mountain dulcimer at Lousiana State 
University. She is also the owner of and music artist at Computer 
Lyrics & Tunes, a company specializing in music transcription, 
including duicimer tablature. Contact Maylee at: 

8885, Trinity Avenue 

Baton Rouge, LA 70806-7935 

504/926-8581 


clt4dul@aolcom Music follows on next page 
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Silent Night, Holy Night 


Words, Joseph Mohr 
Music, Franz Gruber 
Fingerpick Arr. for Dulcimer, Maylee Samuels 
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bright ‘Round — yon ir - gin’ moth - er and child! 


in - fant, so. ten - der and mild, 
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Silent Night, Holy Night 


Words, Joseph Mohr 
Music, Franz Gruber 
Strum across all strings Arr. for Dulcimer, Maylee Samuels 


Si - lent night! ho - ly night! All is calm, 
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all is bright ‘Round yon vir - gin’ moth - er and child! 
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Ho - ly in - fant, so. ten - der and mild, Sleep in heav - en- ly 


peace, ——_______ Sleep in heav - en-ly peace. 
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Bob and Betty Kiogima 
22425 Pardee Ct. 


BB Hammers) "343)992.1934 


ATTENTION 
DULCIMER BUILDER 
we have a good supply of 

figured big leaf maple 
sitka and englemann spruce 
for dulcimer construction 


Many styles available in Cherry or Maple 7%” or 8%” long with 
Rosewood trim handles. 


We Specialize in Custom Sizes. 


Dealer Inquiries Invited. 


check out our web page at 

www.luthier.com or e-mail 

bwilliam@oberon.ark.com 
1-888-871-7111 


. TK O'Briew’y Folk Instruments 
Janita Baker 


Recordings & Books 


= Mountain Dulcimers 
pares SS/ucs & (Ragtime 


Fifteen fingerpicked songs including St. 
Louis Blues, Sweet Home Chicago, & 
Maple Leaf Rag arranged for four equi- 
distant strings. CD - $15.00; Tab Book $15.00 


Hammered Dulcimers 
Lap Harps 

Bowed Psalteries 
Door Harps 

Dulcimer Stands 


eee e+ © Oe O 


Fingerpicking Dulcimer | reicring Cases and more 


Sixteen songs including Ftir Elise, The Dulcinver 
Entertainer, & Careless Love arranged Fx3 
for three and four equidistant strings es 
Cassette - $10.00; Tab Book - $10.00 — 


Solace 

Solo instrumentals including Solace, 
Wylla's Waltz, Yesterday, & Clair de Lune 
arranged for four equidistant strings. 

CD - $15.00; Cassette - $10.00; Tab Book - $15.00 


Call for a dealer nearest you. 
828-456-7502 


available from: 
Blue Lion 
10650 Little Quail Lane + Santa Margarita, CA 93453 
(805) 438-5569 


Postage: Books - $3.00; Tapes/CDs - $1.50; any combination $3.00 
CA residents please add 7.25% sales tax 


ch + 
vi 


Dealer inquiries welcome. ~~ 


TK O’Brien’s Inc. 
PO Box 614 Lake Junaluska, NC 28745 
www.tkobriens.com tkobriens@hotmail.com 


Solo Hammered Dulcimer SCOTLAND THE BRAVE 


on Scottish Melodies for Hammered Dulcimer 


OMNES WHITE DULCIMER CHRISTMAS 


Christmas Music for Hammered Dulcimer 


The multi-stringed sound of the hammered dulcimer is rarely re- 
corded alone. Mitzie Collins' virtuosic, imaginative, and compel- 
ling arrangements and performance creatively reveal the dulci- 
mer's resonant beauty. These finely-crafted recordings, eachnearly 


1 hour long, include well-known and rarely-heard tunes. 


Cassette - $9.50 Compact Disc - $15 
Shipping and handling - $4.50 for each order 
NYS residents please add sales tax to total 


e Sampler Records ¢ PO Box 19270 ¢ Rochester NY 14619 ¢ 
© 800-537-2755 © fax 716-328-2010 SamplerRec@aol.com ¢ 
Send for Your FREE CATALOG of over 35 recordings 
VISA / MASTERCARD / DISCOVER welcome 


Two fingers will carry the 


Simerman ee MINI HAMMER 
Kurt Simerman DULCIMER 


15303 Wild Meadow Place 

Leo, IN 46765 

(219) 627-3284 9 Trebles, 8 Bass 
E-mail: ksdulcimer@aol.com y € 


Book, hammer, 
Jat : tuning wrench, 
Visit our web site! . | and case included 


* Design your own dulcimer 


* Choose from our inventory wt $ y &200 00 


* On line guide for dulcimer repair y, - ; > + $82 shipping 
and maintenance 


* Sign up for a dulcimer 
building workshop 


<>. we | The Dulcimer 
SS 137 Windy Gap Rd. 
did Blowing Rock, NC 


www.ksdulcimer.com 28605 


Congratulations! 
Larry Conger 


1998 National Mountain Dulcimer Champion 


Thanks for playing and promoting 
McSpadden Mountain Dulcimers. 


Larry joins a long line of National champions 
who have played McSpadden Dulcimers. 


For performances, workshops, books, recordings: 
Contact Larry at TNDulciman@aol.com 
call him at 901-642-6100 
or write to PO Box 131 
Paris, TN 38242 


For the latest information about our dulcimers, 
improvements, and new products, 


website: mcspaddendulcimers.com 
email: mcspadden@mvtel.net 
phone: 870-269-4313 
fax: 870-269-5283 


McS padden Musical Instruments 
PO Box 1230 DPN © Mtn. View, AR 72560 


by Paul Gifford 


The Romanian Tzambal 


he European country with perhaps the strongest dul- 

cimer tradition where the players learn by ear from fam- 

ily members is Romania. The instrument is called the 

tzambal and its tradition derives partly from the Hun- 
garian Gypsy tradition, established in the eighteenth century, 
and partly from the Jewish tradition. It represents to some 
degree a convergence of both traditions, yet the two still 
remain somewhat distinct. The tzambal is almost exclusively 
played by lautari, Gypsies who follow music as a hereditary 
occupation. Recently American and Western European audi- 
ences have heard a group of lautari from the village of Cle- 
jani, near Bucharest, called “Taraf des Haidouks,” who 
feature the instrument. 

This instrument has an interesting history. Although the 
hackbrett was present in the Saxon city of Kronstadt (now 
Brasov) as early as 1546, the tzambal was introduced more 
recently. In the late eighteenth century, when Transylvania 
was part of Hungary, Gypsies played the instrument. Sulzer 
wrote in 1781 that the dulcimer was sometimes used in an 


Hammered Dulcimer Tales and Traditions 


ensemble which might consist of one or two violins and jew’s 
harp or panpipe (moscal). In the late eighteenth century, vil- 
lages in Voivodina (now in Serbia), like Grebenac and Vrsac, 
included Romanian Gypsies who played the “cimbul” [there 
are variations in early spellings of the instrument]. In 1814, it 
was written that Gypsy bands in the past had included violins, 
violoncello, cymbal, and sometimes panpipes, but more 
recently had shifted to wind instruments, especially the clar- 
inet, which had displaced the cymbal. 

One result of the Jewish migration into Moldavia during 
the eighteenth century was the introduction of the dulcimer. 
In 1744, Solomon Tzambalarul (“the tsimbler”) of Iasi, 
played at the prince’s court. In 1835, the guild of Jewish musi- 
cians in Iasi had its own synagogue, and its leader was Itzic 
Tzambalagiu. Klezmorim who were officially registered in the 
northern town of Botosani in 1845 included four fiddlers, 
four clarinetists, four bassists, and four cymbalists. This neat 
division of instruments probably indicated the standard 
instrumentation of Jewish ensembles in that vicinity, which 
would have included one of each of the instruments. 

Evidence from the 1850s indicates that klezmorim and lau- 
tari played together on occasion. This was, without doubt, the 
means by which the tzambal was introduced to the much larg- 
er number of Gypsy musicians in Moldavia and eastern Wal- 
lachia. It was a gradual process, taking place in the second 
half of the nineteenth century and early twentieth centuries. 
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SHSSEEGS 


Jean’s Dulcimer Shop 


P.O. Box #8, Highway 32 
Cosby, Tennessee 37722 
Phone: (423) 487-5543 


SERVING THE NEEDS OF THE FOLK AND HOMEMADE MUSIC WORLDS 


@ HAMMERED & MOUNTAIN DULCIMERS © 
BOWED & PLUCKED PSALTERIES 


Specializing in handcrafted folk instruments and everything for them -- 


FINISHED INSTRUMENTS, KITS, BUILDERS’ SUPPLIES, CASES, 
ACCESSORIES, BOOKS, RECORDINGS, INSTRUCTIONAL VIDEOS, 
FOLK TOYS AND A VARIETY OF HAND CRAFTS. 


Our catalog offers a uniquely diverse selection for your musical needs. 


Catalog $1.00 -- Refundable with first order 
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GOHSESEGS 


In 1864, Nicolae Filimon, in describing the instru- 
ments of the lautari, mentioned the canon, “an 
ancient Jewish instrument... introduced to our 
country by a Jew.” He remarked that it was rectan- 
gular, with many strings, and served, together with 
the cobza (a small lute), to accompany the melody. 
Filimon, however, in confusing the Turkish kanun 
with the tzambal, demonstrated his lack of famil- 
iarity with the new instrument, as it was only start- 
ing to become established in the 1880s. An 
ethnographic survey made in 1884-1885 indicated 
that it was found mainly in Ialomitza county, 
where it was played in ten villages, and in three vil- 
lages elsewhere in Muntenia, and one village each 
in Dobrogea and Moldavia. Alexandru writes that 
it was not until the early twentieth century that 
Gypsies in Moldavia adopted the instrument. 
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he tzambal tradition is strongest in Muntenia (the south- 


eastern part of Romania), in more or less the same area 

where it was found in the 1880s. It is weaker in Oltenia, 

Dobrogea, Moldavia, and Bucovina. Players use it pri- 
marily as an instrument for accompaniment, in ensembles 
with varying instrumentation, such as violin, tzambal, bass; 
accordion, violin, tzambal, bass; and violin, accordion, clar- 
inet, tzambal, and bass. As it was adopted, it tended to 
replace the cobza (a small lute) by assuming its musical role. 
The tzambalagiu (tzambal player) plays patterns of accompa- 
niment called tziituri, which vary according to the type of 
music being played, such as cantece batranesti (“old peoples’ 
songs”), or dances as the hora, sérba, geamparaua, and 
brEul. In the regions of Romania which were part of Hun- 
gary before 1918, the tzambal mare is played mostly in the 
larger towns by a declining number of Gypsy musicians. 

By the late nineteenth century, a stationary tzambal on 
legs had appeared in some of the leading Bucharest ensem- 
bles. The Hungarian cimbalom gradually entered the 
Bucharest tradition after the union with Transylvania, 
although Scheffler, a local firm which in the early part of the 
century manufactured the small tzambal, also imported the 
large instrument. Since that time, it has been replacing the 
tzambal mic (small dulcimer) in both urban and village tradi- 
tions. The “Romanian” tuning used on the tzambal mic, 
which bears a close resemblance to traditional tuning systems 
used in the Ukraine, Poland, and Belarus, has also gradually 
disappeared, most of the players having converted them to 
“Hungarian” tuning. The tzambal mic, nevertheless, is still 
played by village lautari. While the primary function of the 
instrument is still accompaniment, a virtuoso solo cimbalom 
tradition was developed in this century by Nitza Codolban, 
Iancu CErlig, Jani Ciuciu-Marinescu, Gheorghe Pantazi, 
Toni lordache, and others. In the Communist period, both 
small and large instruments were manufactured by the 
“Doina” factory in Bucharest. Today, instruments are made 
only by individual craftsmen. 


Tzambal mic, about 1910 
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In the Republic of Moldova, the tzambal mare has devel- 
oped a pedagogical tradition, being taught in music schools, 
in contrast to Romania, where formal instruction is carried 
on in private, among lautari. Non-Gypsies play it in amateur 
and state-sponsored ensembles. 


To be continued. € 


¢ 1998 Mid-Eastern Regional Dulcimer Champion 
* 1998 Finalist Mountain Dulcimer Natl. Championship 
¢ 1999 Southern Regional Reserve Champion 


Debut Recording! 


Be Thou My Vision/Savior Like A Shepherd 
My Jesus, I Love Thee...1'd Rather Have Jesus 
When I Survey...Holy, Holy, Holy 

Be Still My Soul...Near the Cross 

Jesu, Joy OF Man's Desiring 

What a Friend We Have In Jesus 

On Jordan's Stormy Banks... 

When the Roll Is Called 


Michael Shull has been making his presence 
known on the national dulcimer scene. This 
inspirational debut recording pulls from his 
strong spiritual roots and faith. 


~~ Cassette $10, CD $15 plus $1.50 
Postage & Handling ea. 
Check or Money Order. 


& 


& 


For booking information: 1 (800) 421-1311. 
Or write: 412 Ermine Road, W. Columbia, SC 29170 
(mshull1 @ aol.com) ¢ (www.angelfire.com/me2/dulcimerman) 


Please do not reprint or redistribute without permission. Contact dpn@dpnews.com. 


Linda Lowe Thompson 


A Jig For All Seasons 


One of the nicest treasures I can find 
while looking through old books of 
music is a new holiday tune so obscure 
than I can use it any time of the year and 
give it to students from all religious 
backgrounds. “Lancaster” falls into this 
category. It is very likely that the Christ- 
mas words were added to an already 
extant tune. If you’d like a copy of the 
words, contact me at one of the address- 
es given below. 

This tune is a jig. After learning the 
melody pretty well, I started hearing 
harmonies that heightened he tradi- 
tional sound. So, the second time 
through (measures 1-16, not counting 
the pick-up), I play it with the shown 
harmonies. The first time through, I 
play it “bare-bones” using the notes 


music folk 


Hammered Dulcimer 


with stems up (measures 1-16). 

The third time through, I started fool- 
ing around with those same harmonies, 
using a rhythm that sounded a bit like it 
would if you were playing this tune as a 
round. Since this melody usually changes 
chords and varies rhythms in two-mea- 
sure segments, you can copy the rhythm 
of the first measure with the harmonies 
of the second. Not well said, but, per- 
haps, you'll see what I mean when you 
look at measures 21 through the end. 

I like having a break between each 
time through “Lancaster.” Measures 17- 
21 show the break I’m currently using. I 
think it might be fun to play that same 
set of notes in different octaves when I 
play it after the third and fourth time 
through, for instance. 

I don’t feel like this arrangement is 
finished. So far, I’ve stuck with A and E 
for the harmonies when the suggested 
chord is Am, and E and B when the sug- 
gested chord is Em. Hope you take my 
ideas as a starting-off point and make 
some other verses of your own. 


Comments about my arrangement, so 
far: 1) Yes, I know I changed the melody 
that third time. It just felt right. 2) I 
don’t have this up to the speed I’m going 
for: 2 beats to a measure, a dotted quar- 
ter note (one of those beats) at about 
116. 3) I always play jigs the way I hear 
the good Celtic fiddlers playing them: 
with a basic 2-beats-to-a-measure lilt to 
them. 4) For non-tab-reading people: 
those lines under and over show which 
bridge/side of bridge I’m using. For 
arrangement 2, I keep all left-hand stuff 
on the right side of the treble bridge and 
all harmonies on the bass bridge. It’s 
much easier to learn/play that way, 
seems to me. 

Hope you enjoy this final season in 
1999. You can contact me at 631 Hillyer 
High Road, Anniston AL 36207, 
256/240-9070, Ilt@internettport.net, or 
fax: 256/240-9077. 


Arthur C. Clarke: “The only way to 
discover the limits of the possible is to 
go beyond them to the impossible.” 3 


8015 Big Bend St. Louis, MO 63119 
Toll Free: 1-800-892-2970 


musicfolk@primary.net 
www.musicfolk.com 


Mountain & Hammered Dulcimers 


Folk Harps, Flutes, Recorders & Whistles 


Blue Lion e McSpadden e Folkcraft © Cripple Creek e Crystal Springs 
Butch Sides e Olympia Dulcimer Co. © Dusty Strings e Cloud Nine 
Master Works e R.L. Tack e James Jones ¢ Songbird 
Grassroots @ Triplett e Mid-East 


Guitars - Banjos Violins « Mandolins Autoharps 
Bowed Psalterys * Books : Tapes: Cs Videos * Accessories 


Call us for a free copy of our catalog. 


We also make custom cordura cases for hammered dulcimers! 
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Whistlepig 
APPALACHIAN 
MUSIC & ARTS 


http://whistlepig.com 


We are a marketplace, information 
center and gallery for Appalachian 
Artists, Craftsmen and Musicians. 


Music: Bluegrass * Folk * Celtic * Bands 
+ Festivals * Music Links * Recording * 
Instruments * Instruction * Luthiers * Magazines 


Artisans: Ceramics * Wood * Sculpture * Glass 
* Metal * Crafts * Textiles * Muzzle Loaders 
* Craft Fairs * Paint and Pastel 


JOIN OUR WEB SITE: 
Market your music or craft! 
— No Computer Required — 
Businesses who supply the arts are welcome! 


Web Site Hosting & Design @ Catalog 
Order Systems @ Credit Card Transactions 
@ International Commerce 


For Information or a Free Brochure, 
CALL TOLL-FREE 1|-888-742-7238 
or e-mail: webmaster @whistlepig.com 


fs 
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. Little Fun! 


A Solo Dulcimer Cassette 
of 24 Rare Old Fiddle Tunes 
$10. each + $2. shipping 


Grapevine Productions 


5456 Grapevine Road FREE 

» Marshall, NC 28753 C RTALOS 
(828) 689-9126 
e-mail: pedi@mindspring.com 

| Web Site: www.mindspring.com/—pedi 


Eurotunes 


by David T. Moore 


Lark in the Clear Air 


As this old year passes in a blaze of 
color I find my self reflecting about the 
remarkable renaissance of this instru- 
ment we sometimes call the Appalachian 
dulcimer and the many fine builders it 
has been my pleasure to know. Two of 
our legendary builders, Edsel Martin 
and Walt Martin, died this year, and this 
issue’s tune is dedicated to their memory. 

This time I have selected a slow Irish 
air, Lark in the Clear Air. This tune 
brings to mind both the wooden birds 
North Carolina dulcimer builder Edsel 
Martin carved and a motto used by Walt 
Martin’s Pennsylvania-based Sunhearth 
Dulcimers, “and the larks they sang 
melodious.” The tune itself offers a great 
many interpretive possibilities. While the 


printed version of the tune is written in 
strict 3/4 meter I often perform it as a 
freely played solo, changing the phrasing 
to suit my mood. I find this interpreta- 
tion more in keeping with the nature of 
the lark herself. Likewise the chords are 
suggestions. Sometimes I play them, 
sometimes I play only parts of them. 
This tune, like the many different 
builders of our dulcimer renaissance, has 
many, many possibilities and I hope you 
will explore some of them as we move 
towards the new year. 

As always, readers are invited to get 
in touch with me through DPN or via 
Email. My address is 
dtmoore@clark.net. I wish you a pleas- 
ant autumn and holiday season. We'll 
meet again in January for a rousing last 
year of the Millennium. @3 
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Than 120 Tune emer 
LAP DULCIMER ee 
H \MMERED DULCIME! 


Barry & Linda Evans 


11129 Hwy 90 West 
Beaumont, Tx 77713 
phone 1-877-860-0848 
or 1-409-866-0848 


Give A Gift of Dulcimer Music! 
"Tunes 'N Tabs" is an interesting collection of music arranged 
for HD and MD by members and friends of the "Off-the-Wall 
Dulcimer Society". There is an entire chapter devoted to 
Holiday Music. More than | 20 arrangements total! (Read Neal's 
review of it on page 7 of the May-July '98 issue of DPN!) 


To order, send $16.95 to: 
David Askey, 134 East Winding Hill Road, Mechanicsburg, PA 17055 
Questions? email: MABLBARKER @aol.com 


Sweet Sounds Duleimer House 


Hammer Dulcimers, Mountain Dulcimers, 
Pick-N-Sticks, Walkabout Dulcimers, 
Bodhrans, & Crystal Flutes 

Large Selection of Books, Tapes, CD's, Jewelry, 
Accessories, MD soft cases, single & double, 
of our own design, and much more. 


www.dulcimerhouse.com 
SSDulcHse@aol.com 


ONLY $14.95 
plus $2.00 S&H 
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Lark 


Traditional Irish 


Played Freely 


Arrangement & Tablature: David T Moore 


D-A-dd (1-5-8) 


Arrangement & Tablature © Copyright 1999, David T Moore 
Thank you for not photocopying this song. (All Rights Reserved) 


HAMMERED DULCIMERS 
Handcrafted in Appalachian Hardwoods 
by Jim Miller 


Hundreds of Acoustic 
Instruments in Stock 


Designed for low sustain & 
Large Selection of Sheet powerful dynamic sound! 
Music and CD's “The Grand” Dulcimer is 
the choice of Bill Spence, 
For a Free Catalog Call: Cathy Barton Para, 
800.893.4277 Dana Hamilton, Linda 
Thomas, Kendra 
Visit our Web Site: Ward, and other 
http://www.folkharp.com professionals! 


12/11 — $475.00 


15/14 — $650.00 
Hardshell Case — $150.00 
Stand — $30.00 
Hammers — $15.00 
UPS Shipping — $25.00 


P.O. Box 228 
Hampton, Tennessee 37658 
(423) 725-3191 


E-Mail music@folkharp.com 


We Ship All Over the World 
Fast Friendly Service 
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- Folk Notes Dulcimers MAIDEN CREEK 


A Large Selection of Quality | @ oRrolpmMemust'@ 
OVER 230 TAPES AND CD‘S 


Folk Instruments-Great Prices | SONG COLLECTIONS $7 


1 4 12-18 tunes, duets in DAA/DAD each) 
See Our Ad in The UnClassifieds! a NGS OF FAITH 
i i WALTZES AND PRANCES 
Dennis DenHartog Folk Notes Dulcimers OTIC CONGS & AIRS 4 
Ph#: 219/484-9078 2329 Curdes Avenue COWBOYS & VAQUEROS 
FIDDLE & BANJO #1 
www.folknotes.com Fort Wayne, IN 46805 GRAND OLD HYMNS #1 
CHRISTMAS SWEETNESS 
CHRISTMAS WONDER 
i CHRISTMAS SPIRIT 
Mountain BEGINNERS 1st SONGBOOK 
D ULCIMER b BEGINNERS OLD TIME FAVORITES 
444 West 4th Street j 
Making for fun & profit Box 1005 . CUSTOM MADE DULCIMERS AND BANJOS 
One hour twenty minute VHS color video i Capitan, New Mexico Send $.64 for lists of songs in the Collections , 
shows all the steps in making a beautiful ; 88316-1005 PRE-LOVED INSTRUMENTS , books, tapes, CDs 
hourglass style Mt. dulcimer, including : 
the mould, bending sides, laying out Shipping: 1st book $2.15, 1st tape $1.15 and 
fretboards, inlaying pearl, finishing, etc. t 505/354-2086 ‘ 50 each additional item. 
includes plans and sources of materials. A j Y 
$39 onions www.duleimershop.com MAIDEN CREEK DULCIMERS 
ones ne BOX666 WOOSTER,OH 44691 
Burl F. Updyke . 330/345-7825 @brightnet 


RR#3, Hunlock Creek, PA 18621 


http://wworks.cony—BurlU 


Subscribe to 

Dulcimer Players News 

Of | 

renew your subscription for another 

year or two of good reading 

@ Current subscribers: If your mailing label is dated 11/1/1999, your 


subscription ends with this issue. Time to renew! To keep your DPNs coming 
without interruption, send us your renewal before January 1, 2000. 


ia} Subscription Rates 


United States © $20 (1 year—4 issues) or $37 (2 years—8 issues) 


Q Canada and Mexico $22 (1 Year—US Funds) Other countries $24 (1 Year—US Funds) 


There is a reduced rate of $ 1 7 per year available for people undergoing financial difficulties. (USA only because of postage costs) 


@ New subscriptions 

1 Please begin my subscription with the next regularly scheduled issue (The DPN is published in February, May, 
August, and November) 

1 Please begin my subscription with the current issue, or a recent back issue. | enclose $2.00 (USA, Canada, Mexico) 
extra for postage and handling (other countries $4.00). 

@ Renewals 

O Please renew my subscription. If your address is new, please tell us the old one also. 


@ Total enclosed 


We always appreciate your comments and ideas. Thanks for your interest in us. 


Name 


Address 


City State Zip 


Our mailing list is used solely by Dulcimer Player News. Names are never sold or shared in any way. 


ARE + YOU - MOVING? 


Please let us know as soon as you know so your Dulcimer Players News will follow you to your new home. It will not follow you 
otherwise. The Postal Service does not forward 3rd class mail. 


@ Old Address (Please print clearly) m@ New Address 

Name ; Name 

Address ; ; Address 

City = State Zip City State Zip 
Effective 
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A New Mel Bay Publications Dulcimer Book 


Release date: October 31, 1999 


Songs And Tunes Of The Wilderness Road 
by Ralph Lee Smith with Madeline MacNeil 


In 1775, Daniel Boone laid out the Wilderness Road through southwestern Virginia, 
across fabled Cumberland Gap, and into Kentucky. For at least one hundred years, 
travelers in both directions. laid down a rich sediment of song along this most famous of 
American trails. This book describes the Wilderness Road, complete with maps and a 
portfolio of photos, and. provides music, guitar chords, nae dulcimer tablature for 
sixteen old ballads and songs that have been found in the vicinity of the Road. _ 


Book, $14.95 


You Can Teach Yourself Hammered Dulcimer 
The book begins at the beginning. Maddie MacNeil carefully guides you through 
exploration of the instrument and some beginning tunes. Each of the twenty-five 


arrangements (for beginning to intermediate players) i is illustrated with playing 
suggestions and instructions. 


Book, $10.00 Video, $30. 00 
Book with CD, $18. 00 Tape, $10. 00 


You Can Teach 

Yourself Dulcimer 

ali aioe This book by Madeline MacNeil is a comprehensive 
learning experience with playing instruction for 

mountain dulcimer. Maddie takes the beginner from 

the basics to intermediate level playing. 


Book, $10.00 Video, $30.00 
CD, $16.00 Tape, $10. 00 
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GOWUNTING 
OF THEYEAR 
a ¥, 
The Crowning of the Year 
; This recording captures the spirit of the days surrounding Advent, Christmas 
-— and the New Year. Songs and instrumentals with hammered and fretted 

dulcimers, guitar, cello, and flute create a unique celebration of the wonder and 
joy of this season. “Dulcimer standout MacNeil. and some tasteful acoustic 
accomplices...pure, clear vocals...” (The Washington Post) 


Welcome Yule, People Look East, Veni Immanuel, Balletti a Cinque Voce, In 
The Bleak Midwinter, Wondrous Love, Bring A Torch Jeannette Isabella/Ding 
Dong Merrily On High, Still Still Still/Child Of My Heart, The Coventry Carol, 
Candlemas Eve, Jesu Joy, Auld Lang Syne 


CD, $15.00 


Use your MasterCard or VISA when ordering by phone. Agk for our free catalog. 
Shipping (U.S.): $2.50 + 50¢ for each additional item. 
Ask us about overseas shipping rates. 

Phone: 540/678-1305 Fax: 540/678-1151 is on the Web at: 

Mail: Roots & Branches Music, PO Box 2164, Winchester, VA 22604 www.dpnews.com/rbmusic 


Our mailing list is used solely by Roots & Branches Music for catalog and performance mailings only. 
Names are never sold or shared in any way. Please let us know if you wish your name removed from our list. 


Roots & Branches Music 


Please do not reprint or redistribute without permission. Contact dpn@dpnews.com 


Doofus 
What Did | 
Leave Behind? 


Silver and Gold Two-Step 
I Think of You 
You Are My Flower 
Fair and Tender Ladies 
Maple Sugar 
New Harmony 
Jubilee 
Pinedale/Nancy’s 
Remember Me 
Elisabeth’s Waltz 
The Coo Coo 
Fairweather Friends 
Blue Eyes Cryin’ in the Rain 
Cedarville 
and 5 more! 


ij 4 
CD $15 - Cassette $10 - Postage $1.50 


30 Old Time Songs and Tunes 


for Mountain Dulcimer and Autoharp 6 


“True back-porch 

music .. All the en 
selections are classic @ 
... Clearly presented ... 

Highly recommended“ 


Mountain Dulcimer Book - $15 
Autoharp Book - $15 
Companion Cassette Tape - $10 
Book/Tape Set - $24 

2 Book Set - $28 

2 Books/Cassette Tape - $36 
CARRIE Occasional #1 for Dulcimer - $8 
CROMPTON Occasional #2 for Autoharp- $8 
DPN os Occasional #3 for Dulcimer - $8 
Occasional #4 for Autoharp- $8 


rs Postage - $3.20 
Doofus Music (DPN), 56 Egypt Rd Ellington CT 06029 


DULCIMERS 


Hammered and Mountain Dulcimers 
Handcrafted in Traditional Styles 


akers of hammered and mountain dulcimers, 


bowed psalteries, and European mountain zithers. 


¢ 30 years in Instrument design and construction 
¢ Fine Craftsmanship 

¢ Aged solid wood construction 

¢ Full tonal range and resonance 

¢ Complete line of accessories and cases 

* Low priced, fully adjustible stands 

¢ Balanced, double-sided hammers 


Call or write for retail and wholesale information (dealers welcome). 


Carl and Kathleen Gotzmer - Proprietors 
1285 Old Landing Road ¢ Accokeek, Maryland 20607 


(301) 283-6937 


Mountain Dulcimer Tab Books 


by Larry Conger 


1998 National Mountain Dulcimer Champion 


Christmas with the Dulcimer 
20 tunes - book only $6.95 
book/tape combo $13.50 


Hymns of Faith 
21 tunes - book only $7.95 
book/tape combo $15.50 


September On The Mississippi 
18 tunes - book only $6.95 


Flat-picked Fiddle Tunes 
For Mountain Dulcimer 

32 tunes - book only $9.95 
book/tape combo $18.50 


Spirituals From Black 
America 
28 tunes - book only $8.95 
book/tape combo $16.50 


professionally arranged and typeset 
including tablature, standard musical notation and guitar chords 


please add $1.00 per item for shipping 
send orders to 


CONGERG ATION MUSIC 
P.O. Bon 13] 
Pants. TN 38242 


... J8 Easy Arrangements ... 
for the 


Hammered Dulcimer 


(book and accompanying tape) 


by Bernie Stolls 


A wealth of popular reels, jigs, waltzes, etc., 
for the beginning player as well as lots of 
challenging arrangements for the intermediate 
player. 


.. Complete music notation with chords 

.. Easy-to-use tablature 

. Nearly 98 minutes of taped music 

. Each tune played slowly, then up-to-tempo 
.. fechniques explained and demonstrated 


Book & Tape-$25.86, Postage & Handling-$2.58 

Send check and mailing info. (please print) to: 

Bernie Stolls, 114 Celia Drive, Jericho, NY 11753 
Inquiries: (516)433-4192 day or evening 


The Art of Performing 


by Steve Schneider 


N 


Experience Counts 


he line between comfort and discomfort is a mighty fine 

one. All it takes is a date on a calendar, a promise, a 

decision to do something that you know is “good for 

you.” The line between excitement and anxiety is quite 
fine, too, and we often mistake one for the other. Performing 
is an opportunity to face the music in more ways than one. 

Ok. The decision is made; you’re going to play in front of 
strangers, real people who have probably never seen, heard, 
nor heard of a dulcimer. You’re excited, elated possibly. 
You’re going to play somewhere, you have a venue, a reason 
to practice, a goal, something to work towards. You book the 
concert. You feel delighted, enthusiastically hopeful, and the 
date is two whole months away. You have a lifetime to get 
ready, or do you? Eight weeks can fly by very quickly. 

What follows is a brief account of an actual performance 
of five dulcimer players (let’s call them Mary, Cris, Hal, 
Ginny, and Dave) who don’t regularly play in front of others, 
who get bent out of shape to a certain degree when anticipat- 
ing performing, and who, for some powerful reason, are dedi- 
cated to overcoming their discomfort and learning how to 
make performing a normal and regular part of their experi- 
ence as musicians. These five folks have been exceptionally 
regular members of a monthly workshop, during which they 
all are expected to play something for the group. This experi- 
ence adds up when you consider that most of them have 
attended almost thirty workshops in the last three or so years. 

Each of them has his or her own share of performing diffi- 
culties. These include problems in the areas of memory 
(notes, arrangements, hammering patterns, titles of pieces, 
etc.), trembling hands, dynamics (playing too loud or too 
soft), tempo (usually speeding up), and reacting to alternative 
notes (those unintended friends who let us know that we’re 
human) by grimacing, head shaking, or saying endearing 
phrases that can’t be repeated here for reasons of decency 
and good taste. 

For each of these five people over the last few years, virtu- 
ally all (all) of these problems have either diminished, disap- 
peared entirely, or have lost some or more of their 
debilitating effects. At times, hands still shake, entire parts of 
pieces are lost, tempos go haywire, but it matters less and less 
with each performance. They have learned to do two essen- 
tial things through experience: 1) to play through a piece of 
music no matter what happens; and 2) to put themselves in 
front of an audience because they have learned from experi- 
ence that it really helps. 

They’ve had recitals in the past, venues where friends and 
family come to show their support and pride, and then go out 
for a great meal and celebration afterwards. This is one level, 


the level of playing for those who are already dulcimer-savvy, 
people who are familiar (like family), and who are members 
of our inner circle. It’s a big and important step from playing 
for ourselves in a class or workshop. The next level is playing 
for strangers, potentially hostile and unfamiliar people, peo- 
ple who may be unfriendly (or even insane), people who 
could be bored by us, who may not like our music, who may 
hate the sound of the dulcimer, people who may not even 
show up. And this is the level we decided to face next. 

I called the recreation department of a local rehabilitation 
hospital, described the dulcimer and the kind of performance 
we would give, and was informed that they would be thrilled 
to have us come play for their patients, families, and staff. I 
was informed that they have a beautiful room (an atrium) 
with great acoustics and a sound system, and all we needed to 
do was to set the date and show up. We set a date for about 
two months later so that everyone would have adequate time 
to prepare—both musically and emotionally. 


4 : through the program, including each player introducing 
. @ , and then playing his or her own piece. Each of us gave 
__) helpful and critical feedback about each person’s pre- 
sentation (what worked, what didn’t, what could have been 
better ...), and everyone had specific areas to work on during 
the next month. On the morning of the recital, we warmed up 
with scales and arpeggios, introduced and played through our 
pieces, made last-minute adjustments, decided how to 
arrange ourselves for maximum eye and ear contact (both for 
the audience and for ourselves), fixed broken strings, and 
established a set order. We were ready. 

It was a good thing we arrived at the facility about an hour 
early since there was a bit of confusion about which entrance 
to use and where to park. Also, it was raining. Since we were 
early, we had plenty of time to leisurely unpack, set up, warm 
up, and get ourselves in gear. 

We played for an audience of about seventy-five people, 
some of whom were in wheel chairs. There were quite a few 
family members, and a handful of others who came just to 
hear us play (we were covered in the local press). The audi- 
ence was warm, friendly, and enthusiastic, and many people 
seemed to go into their own private reveries during the 
music, We played very well, but not without the usual mishaps 
and distractions from within and without. However, these 
events either went unnoticed, or were accepted and played 
through, thereby never interrupting the flow of music. 

We played some pieces as a large ensemble, six dulcimers 
playing unison or different parts of an arrangement. Each 
individual played one or two solo pieces, with or without gui- 
tar accompaniment, or as a duet with another dulcimer. The 
music choices were varied, including pop, classical, and tradi- 
tional music from eastern and western Europe. 

Some of the unforeseen distractions we encountered 
included loud (and I mean /oud) announcements made over 
the P.A. system every so often, someone vacuuming nearby (I 


| : scheduled a workshop a month before to practice going 


asked him to stop, but he just couldn’t), my placing a micro- 
phone over Mary’s music while she was playing (cool-headed, 
she merely told me clearly and emphatically to get it out of 
the way), and people coming into the atrium talking quite 
loudly while we were playing or introducing our pieces. This 
was not practice for “the real thing.” This was the real thing. 


fterwards, we met together at a nearby restaurant and 

talked about how we felt about the concert, and about 

some of the things we learned. We can all relate to and 

learn from some of the comments. Here are a few of the 
things we discussed that might be helpful to others: 

After starting to play, Mary realized that she had wanted 
to play with her profile to the audience. She said to herself, 
“It’s too late now!” and then gave up thinking about it. Also, 
when using printed music, she found it really helpful to high- 
light the unfamiliar parts to make them more accessible. 

Ginny was disappointed with how she played and, as a 
result, really wants to play more regularly to get over her anxi- 
ety, to make it more comfortable. She was very disappointed 
with herself, but looks forward to continuing to make it easier. 

Hal found that practicing playing in front of others really 
helped in his preparation for the concert, and that the more 
performing he does, the less he suffers from mental blocks. 

Cris found it easier to play for people who had never 
heard a dulcimer before, and that it’s different playing for 
people who know the instrument. 

Everyone decided that next time it will be easier to deal 
with the distractions, including the announcements over the 
PA system. 

Mary found that using microphones for the very first time 
was intimidating, and she was distracted by audience mem- 
bers talking with her before the concert. She also felt that this 
was the first time she was really expressing herself in front of 
an audience, and that she was less anxious since she knew no 
one in the audience. 

Dave said that he was much less apprehensive than ever 
before, and wondered how much was due to experience, 
familiarity, or was he just playing simpler music? He talked 
about relying on enthusiasm, humor, and energy, both verbal- 
ly and musically, and that he screwed up as he relaxed after 
he had gotten through “the hard part” of his piece. 

Cris said that she “rewrote” some of the music when she 
went somewhere she hadn’t anticipated going. She finds that 
it’s much better when she doesn’t expect to be perfect, and to 
keep going—no matter what. She keeps her hammers movy- 
ing and eventually finds her way back to the music. She found 
it helpful to choose an individual from the audience and to 
“play for her personally.” (This was fine until the person left, 
but Cris continued to play for her anyway.) 

Everyone felt more comfortable that we were on the same 
level as the audience and not on a stage. Everyone’s expecta- 
tions of themselves are different on a stage. 

Hal reported that the lighting could have been better, and 
that he resolves to practice more without looking at the dul- 
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cimer. Ginny said that she enjoys watching Hal play since he 
looks like he’s having a great time. 

Cris wrapped it up by saying that “after all is said and 
done, we were darn good!” Everyone said they would do it 
again in a heartbeat. 

We were more than darn good, and we touched a lot of 
hearts on that day. As soon as the concert was over, people 
came up to look more closely at the instruments, asking ques- 
tions, playing a few notes, and talking about how wonderful 
the music was. The wheelchairs, crutches, and canes seemed 
a bit lighter for everyone as patients and family members 
slowly made their way out of the atrium, and our dulcimers 
seemed lighter, too, having been buoyed up by bringing the 
gift of live music to others. 

With the right attitude, we all learn a lot when we play for 
others, and it gets easier the more you do it. In reading some 
of the comments above, I hope you noticed the resolve of the 
performers to overcome obstacles, and that the performance 
itself showed us just what we need to work on. It’s true for us 
all. Please send comments and anecdotes to me at PO Box 
34, Congers, NY 10920, or email at HDPlayer@aol.com. 
And stay in tune. & 


The SONGBIRD 
16/15 WHIPPOORWILL 


Simply a Great 
Dulcimer 


Call for dealer nearest you 
417-932-5140 


Ask your retailer 


Please do not reprint or redistribute without permission. Contact dpbn@dpnews.com. 


Mauws, 2. 
Z). Enjoy beautiful 


Z Ss ™ hand-crafted ¢ ' DULCIMER 


instruments 


from around} H(A LA MODE 


Arrangements, and instructions, for 
playing in four common modes on the 
mountain dulcimer in these tunings: 
DAA, DAG, DAD, DAC 


+ Custom-made guitars 4 Hammered Dulcimers 
« Bowed Psalteries “ Mountain Dulcimers 
* Folk Harps ¢ Violins 


We have a large selection of instruments from iN 
+ June Apple » Master Works « Triplett Harps An introduction to modes and scales, 
* Dusty Strings « Windy Hill Guitars » Stony End Harps r with fretboard charts, chord options, 


Folk music, CDs & tapes Uy and tunes presented as an 


3. . ’ } unaccompanied melody with rhythm 
r guides, plus an optional accompaniment 
Ir) eg zg @ Ss i, with more complex chordal melodies. 
: ° Lorinda Jones Publication 1998 
201 Union Street Live entertainment 


P.O. Box 502 in the courtyard g To Order: Send check payable to Lorinda Jones. PO Box 123. if 
Occoquan, VA 22125 (703) 494-3755 Rineyoille, Ky 40162 Book $10.00 S&H $1.75 V4 


Website: www.voccoquan.com/stringfellows 


Cardboard 
Dulcimers 


Sturdy, inexpensive full-sized dulcimers 
for schools and beginners, $44-$54. 
Solid wood fretboard, geared tuners, 
painted corrugated soundbox. Extra 
strings, rainbag, playing manual 
included. Hearing is believing, so we 
offer a 30-day money-back guarantee. 


Precut dulcimer kits for novice builders, 
frets installed, two-hour assembly with 
no sharp or unusual tools. Age 10 to 
adult. $29-$44. 20,000 sold! 


Group and School Discounts Available 


Books for beginners and their teachers: 
Meet the Friendly Dulcimer, the basics 
Easy as 123, 50 tunes, ages 8-adult 


The Mt. Dulcimer, for music teachers 


NEW! by Lois Hornbostel: 
The Classroom Dulcimer ages 10-adult 


Backyard Music, PO Box 9047 
New Haven, CT 03652-0047 or call 
203-281-4515 from 7 a.m. to 10 p.m. 


by Neal Walters 


Mellow Big Fellow * Big Gerry and the 
Pockets of Gold Band, Mile ’n a Half 
High Music, P.O. Box 8477, Mammoth 

_ Lakes, CA 93546, 760/924-5237 
(CD/Cassette) * The Legendary Big 
Gerry (a.k.a. Gerry Feher) and his 
cohorts have just finished their fifth 
album, which is all instrumental and con- 
sists of traditional Celtic material and 
two originals. Gerry plays hammered 
dulcimer, guitar, and bass and receives 
stellar support from Nicolas Buckmelter 
on Irish whistle, flute, and keyboards; 
Sue Toots Mehrhof on flute and penny- 
whistle; Bodie Jack Shipley on recorder; 
Martin Harris on bodhran; Robert 
Erlich on fiddle; Charley Spiller on man- 
dolin; and Marty Burgerbach on percus- 
sion. Tunes include King of the Faeries, 
Planxty Irwin/Planxty Fanny Power, and 
The Parting of Friends/ Kerry Fling. 


Monday Night Waltz * Prairie Moon 
Consort, 102 Greer Ct., Collinsville, IL, 
62234, 618/344-2822, JackG57@ aol.com 
(CD/Cassette) * The Prairie Moon Con- 
sort, all members of the Gateway Dul- 
cimer Society, began playing together in 
1997 and subsequently won the 1998 
Southern U.S. Regional Dulcimer 
Championship in Mt. View, AR. The 
group consists of Jack Giger on dul- 
cimers and guitar; Rich Harrison on gui- 
tar; Lana Harrison on dulcimer, triangle 
and cello; David Heider on dulcimer and 
bodhran, and Linda Smith on dulcimers, 
guitar, cello, autoharp, flute and con- 
certina. This is their first album and fea- 
tures all instrumental treatments of 
traditional tunes with one Jack Giger 
original. Includes The Queen’s Birthday, 
MacPherson’s Farewell, Jack Was Every 
Inch a Sailor, and Annie Laurie. 


Hammered Fiddle Tunes * Rick Thum, RT 
Audio, 36 Villawood, St. Louis, MO, 
63119, 314/968-1195 (CD/Cassette) * 
Hammered Fiddle Tunes * Mel Bay Publi- 
cations, #4 Industrial Dr., Pacific, MO 
63069-0066, email@melbay.com (book) 
¢ Rick Thum and Mel Bay have com- 
bined to produce a booklet and compan- 


What's New 


ion CD of traditional American fiddle 
tunes played on the hammered dulcimer. 
Rick is a championship player and this 
book and CD should help you under- 
stand his style, which is both driving and 
syncopated. All of the tunes can be 
played on a 12/11 instrument and all are 
standards that you will need to know in 
most any jam session. Includes Golden 
Slippers, Home Sweet Home, The Meet- 
ing House, and Soldier’s Joy. 


A Collection of Tunes for the Hammered 
Dulcimer, Vol. 2 * Tina Bergmann, Blue 
Heron Productions, 6370 Lakeview Dr, 
Ravenna, OH 44266 (Book/Cassette) « 
Tina Bergmann’s new book features 31 
tunes, organized by reels, breakdowns 
and fiddle tunes; rags and raggy-sound- 
ing tunes; jigs; and waltzes. On the com- 
panion cassette, each tune is played 
through once slowly and then up to 
tempo. Includes Cuckoo’s Nest, Forked 
Deer, Hog Trough Reel, and Shenan- 
doah Falls, 


Little Child Upon My Knee * Sam Stone, 
Sassafras Productions, 808 Castetter 
Road, Henryville, IN 47126, 812/294- 
1719 (Book) * Hard on the heels of his 
recent Christmas collection, Sam’s latest 
is a collection of original lullabies com- 
posed over the years for his children and 
grandchildren. The songs are presented 
in standard notation and in tablature for 
mountain dulcimer. Includes Lullaby for 
Noah, Children’s Lullaby, Lully Lullaby, 
and Sleep All The Night Away. 


Dulcimer A La Mode ¢ Lorinda Jones, 
P.O. Box 123, Rineyville, KY 40162- 
0123, 502/862-9747 (Book/Cassette) * 
Lorinda Jones’ book and companion 
cassette for mountain dulcimer features 
tunes and songs in four common 
modes—lonian, Mixolydian, Aeolian, 
and Dorian. The book features an intro- 
duction to the various modes, fretboard 
charts, chord options, and tuning possi- 
bilities. Includes Rosewood Casket, 
Bendemeer’s Stream, Careless Love, 
and Flow Gently Sweet Afton. 


Sing No Evil « Sweetwater, Tweetwater 
Productions c/o Shelley Stevens, 643 E. 
Euclid Ave, Springfield, OH 45505, 
http://sweetwater@iuma.com (CD/Cas- 
sette) * Fans of Sweetwater’s comic side 
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will want to note their new release, 
which features fifteen hilarious songs 
often featured in their live perfor- 
mances. Cindy Funk is featured on 
vocals, autoharp, whistle, concertina, 
kazoos, donkeys, and bats; Shelley 
Stevens is on vocals, bass, dulcimer, 
kazoos, cats, dogs, and little blue men; 
while Shari Wolf is on vocals, guitar, 
kazoos, screams, sighs and howls. That 
should give you some idea of what’s in 
store for you. Disclaimer: dulcimer is 
not prominent on this recording but 
you'll be laughing too hard to notice. 
Includes Five Pounds of Possum, The 
Cockroach that Ate Cincinnati, The Lit- 
tle Blue Man, and Cholesterol. 


Celtic Mist * Various Artists, Maggie’s 
Music, PO Box 4144, Annapolis, MD 
21403 410/268-3394, www.maggies 
music.com (CD/Cassette) * Subtitled 
Quiet Moods from Ancient Lands, 
Celtic Mist features selections from vari- 
ous Maggie’s Music recording artists 
including Karen Ashbrook, Al Pette- 
way, Maggie Sansone, Sue Richards, 
Robin Bullock, Bonnie Rideout, and 
Ceoltoiri. Instrumentation includes 
Celtic harp, Scottish fiddle, Irish flute, 
guitar, cittern, Irish whistle, hammered 
dulcimer, uilleann pipes and piano. 
Includes The Osprey, Rise Up My 
Love, Skye Aire, and Seal Songs. 


In the Greenwood * Paddy Tutty, Prairie 
Druid Music, 219 11th St, E. Saskatoon, 
SK S7N OES, Canada, 306/665-0864, 
www3.sk.sympatico.ca/wuidland 
(CD/Cassette) * This is Paddy’s fourth 
album of traditional music on her inde- 
pendent label. While there is not a lot 
of dulcimer on this collection, it does 
feature her Spanish Jig which was fea- 
tured in DPN in 1997. Also includes 
The Four Seasons/Rigadon, The Gypsy 
Laddie, and We Be Soldiers 
Three/Bourrée Mouregue. 


Thus Sings My Soul * Lucille Hinds, 
Shadrach Productions, PO Box 7538, 
Denver, CO 80207-7338 (CD/Cassette) 
* Lucille is a National Champion on 
both hammered dulcimer and autoharp 
and her new recording serves to illus- 


continued on the next page 
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trate her many talents on both instru- 
ments. The program is comprised of 
songs of worship, all of them her per- 
sonal favorites. The arrangements are 
both simple and lush and she has set 
them in an order of a worship service. 
Includes Christ, Mighty Saviour, Morn- 
ing Has Broken, I Sing the Mighty 
Power of God, and Sweet Hour of 
Prayer. 


Hark, the Glad Sound! * Steven B. Eul- 
berg, 1015-M S. Taft Hill RD #144, Fort 
Collins, CO 80521, 970/472-1352, OwIM- 
ntnSbe@aol.com (CD/Cassette) * This 
is Steve’s first all-instrumental recording 
and it focuses on the diverse music pre- 
served in hymn collections from all over 
the world. Steve began his Dulcimer- 
Friendly Worship series to help make 
these tunes accessible to dulcimer play- 
ers. The tunes range from Medieval 
dances, shape note harmonies,and_spiri- 
tuals, to swinging contemporary gospel. 
Includes My Lord, What a Morning, 
Hark the Glad Sound, The King Shall 
Come, and Prepare the Royal Highway. 


Hymnody of Earth * Malcolm Dalglish, 
Ooolite Music, 1111 E. Wylie St., 
Bloomington, IN 47401, 812/333 0838, 
maldal@bluemarble.net (CD/Cassette); 
Plymouth Music Company, 170 N.E. 
33rd St., Ft. Lauderdale, FL 33334 
(Book) and KET Enterprise, 560 Coop- 
er Drive, Lexington, KY 40502-2279, 
800/354-9067 (Video) * In addition to 
his latest recording (see the Reviews 
section), Malcolm Dalglish also 
announces the release of Hymnody of 
Earth, a song cycle celebrating the tran- 
scendent celebration of nature, on 
video as well in book and in CD/Cas- 
sette format. The music was first per- 
formed in 1990 and released as a CD in 
that year, but has recently been revised 
and expanded while a book of music for 
mixed choir has also now been pub- 
lished. In addition to the exquisite musi- 
cianship of Malcolm and percussionist 
Glen Velez, the book, CD and video all 
feature the poetry of Wendell Berry. 
Includes Psalm of Solstice, The Dark 
Around Us, Over the River, and The 
Wild Geese. 


SIMI LE 


If It’s Unusual and Musical, We 
Probably Have It! 


Consider our highest quality 
stands, handcrafted locally, for 
both display and performance 


needs. 


Hammered dulcimer 


stands are fully adjustable to fit 

the individual player both in 

height and angle. Mountain dul- 
cimer stands are adjustable to fit most mountain 


dulcimers. 


0 not reprint or redistribute without permission. Contact don@dpnews.com 
t t t nad 


Both available in walnut, cherry, or 
maple. Call today to order yours! 


Coffee at Midnight and In the Vinyl Tradi- 
tion, Vols 1 and 2 * No Strings Attached, 
5220, Lipps Road, Roanoke, VA 24018, 
540/774-3542 www.bev.net.community 
/nsa/index.html (CD) ¢ Last but not 
least, I’m pleased to announce the re- 
release on CD of several long out-of- 
print vinyl albums by No Strings 
Attached. In the Vinyl Tradition, Vol 1 
combines /sles of Langerhans from 1984 
and Traditional Music of the Future from 
1985, while Vol 2 combines Dulcimer 
Dimensions from 1986 and Take Five 
from 1987. Coffee at Midnight was origi- 
nally released in 1989. This should be 
welcome news for fans of this eclectic 
band which is comprised of Bob 
Thomas on bass, bass clarinet, congas; 
Wes Chappell on hammered dulcimer, 
piano, flute, synthesizer, kalimba, con- 
gas, mandolin, bouzouki, and percus- 
sion; Pete Hastings on guitar, 
harmonica, chromatic harmonica, and 
percussion; and Randy Marchany on 
hammered dulcimer, synthesizer, piano 
and percussion. €3 


OUND 


Featuring Great Names In: 
MOUNTAIN DULCIMERS 
HAMMERED DULCIMERS 
FOLK HARPS 
AUTOHARPS 
HARMONICAS 
PLAYER PIANOS 
TONGUE DRUMS 
STUMPF FIDDLES 
WINDCHIMES 
TAPES & CD'S 


Advertiser Index 


Accessories 

BB Hammers 

Colorado Case Company 

James M. Rolph (Dulcimer Pickups) 
Main Street Case Company 
Val-Ewe Crafts 

Wood and Soul 


Book, Magazines, Music 
Anna Barry 
Bernie Stolls 


Congergation Music 
Dallas Cline 


Hogfiddle Press 
Janita Baker 


Michael Shull 

Missigman Music 
Off-The-Wall Dulcimer Society 
Owl Mountain Music 

Rick Thum 


Sampler Records 
Steve Schneider 
Shelley Stevens 
Sue Carpenter 
Susan Trump 


Festivals 

Buckeye Dulcimer Festival 
Heartland Dulcimer Camp 
Mardi Gras Dulcimer Festival 
Stringalong Workshops 


Instruments 

Keith Young 

Backyard Music 

Bear Meadow Folk Instruments 


Blue Lion Musical Instruments . 5, Inside Back 


Buck Musical Instruments 
Burl Updyke 

David’s Dulcimers 

Dusty Strings 

Elk River Dulcimer Music 
Folkcraft Instruments 
Hampton Music Shop 
High Country Dulcimers 
Jeremy Seeger Dulcimers 
John Hovac, Harpmaker 
June Apple Instruments 
Luthier.com 

McSpadden Musical Instruments 


Musicians & Instrument Makers Forum.... 


Omega Strings 

Ron Ewing Dulcimers 
Simerman Dulcimers 
Songbird Dulcimers 
Taylor Made Dulcimers 
TK O’Brien’s 


Services 

Computer Lyrics and Tunes 
Seth Austen 

Whistlepig 


Shops 

Elderly Instruments 

Folk Notes 

Jean’s Dulcimer Shop 
Melody’s Traditional Music 
Mountain Music Shoppe 


Music Folk Inc. ............00 000 ceeeeee 36 


River Song Music Shoppe 
Simple Sounds 


Steward MacDonald’s Guitar Shop Supplies . 4 


Stringfellows 

Swect Sounds Dulcimer House 
The Dulcimer 

The Dulcimer Shop 

Thomson Mt. Crafts 


(616) 853-6371 


ayood And Soy, 


Jeannie Tomanica 
8250 Mt. Garfield 
Nunica, Mi 49448 


Hammer 


CATALOGUE AVAILABLE 


i- 
classifieds 


Unclassified ads are 45¢ per word, payable in advance. 
There is a 20% discount for pre-paid (4 issues) 
unclassified ads running unchanged 

in 4 or more consecutive issues 


The Modern Mountain Cutcimer and Folk Instrument 
Cyher Store is now open at www.modernmoun- 
taindulcimer.com. We handle Modern Moun- 
tain Dulcimers exclusively and try to have the 
best prices around on all other folk instruments 
to accompany the mountain dulcimer. We are 
the place to buy guitar, mandolin, fiddle, bass 
and banjo strings. We hope you will visit our 
web site soon and often. Thanks and stay in 
tune! David McKinney, 449 Allen Chapel Rd., 
Batesville, AR 72501. 870/251-3665. 


Hammer Dulcimer: J. A. MacKenzie piano harp 
circa 1890s. Mahogany with pine legs. 
44x20x28 high, excellent condition, playable. 
Price $4000. Contact: Piano Harp, PO. Box 
578, Jarrettsville, MD 21084, 


Chinese Hog Bristte Dusters - Over 4” static free 
bristles set in a hand turned hardwood handle. 
Ideal for hammered dulcimers and other 
stringed instruments, computer keyboards, and 
any delicate items. $15 plus $1 shipping. Spe- 
cial 6 for $75 with free shipping. Cliff's Custom 
Crafts, 43 York St., Bay City, MI 48708. 
517/892-4672. 


Finely Designed Hand-Crafted Folk Toys. Limber 
Jack, Dog, Pony, Bear, Frog, Rooster, Lamb, 
Unicorn and Dinosaur. $12.95 each includes 
shipping. Jean’s Dulcimer Shop, P.O. Box 8, 

Cosby, TN 37722. 


Hammer Dulcimer Players. Get the Ebony Edge. 
Hammers made with your choice of wood, 
with an ebony striking edge for durability and 
longer life. Exclusively from Joyful Noise 
Music. Send for free details. Joyful Noise 
Music, 6141 Wildwood Drive, Rapid City, SD 
57702. 605/355-9883. E-Mail: joyfulnoise 
music @juno.com. 


Teacher wanted. Live in or around Rockland 
County, NY? I'm seeking instruction in moun- 
tain dulcimer. My time very flexible. Call col- 
lect 914/369-7807. 


Expand your tonian repertotre with our new book: 
21 Original Tunes for Ionian Lovers. Mountain 
dulcimer music for advanced beginner to inter- 
mediate. 44-page spiral bound book, $12. 
Homemade cassette, $5. Shipping, $2.50, Lit- 
tledeer Books, 1920 Brookhaven, Jonesboro 
AR 72401. 870/932-5437. 


continued on next page 
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For Sate: Beautiful Master Works 
Ultralight Chromatic 16-l5c, 
w/stand & soft case. Like new. 
Best offer. 703/222-1114 or John- 
Harlan @aol.com for digital pic- 
tures. 


Have a rollicking good time with this 
new album: Passd Times; Popular 
Music Of The Revolutionary Era. 
50 tunes, all the music in the new 
Kitchen Musician #16, on CD only, 
with Sara and Maynard Johnson 
and The Rogues’ Consort, with 
hammer dulcimer, citterns, guitar, 
fiddles, kit, harp, recorders, etc. 
$15.00. Newest Kitchen Musician 
Books: #16 Further Collection of 
Dances, Marches, Minuets and 
Duets, Later 18th Century, 20 
pages, 50 tunes, from 18th century 
personal copybooks. Dance, Irish, 
Scottish, Carolan tunes, many still 
popular today, $800. #15 Music of 
the Ohio River Frontier 1788-1825, 
16 pages, 39 tunes, interesting his- 
torical tidbits, $500. #14 Songs, 
Airs & Dances of the 18th Century 
from Playford, Baroque recorder 
pieces, etc. 20 pages, 36 tunes, 
many with parts for other instru- 
ments, $8.00. Also, learning series: 
Square One #1 Hammer Dulcimer 
for Absolute Beginners, 16 page 
method book at very basic level. 
Simple exercises for hammer con- 
trol, pattern playing, octave pat- 
terns, duplicate notes, $500. 
Square One #2 Exercises for Ham- 
mer Dulcimer (Playing Patterns). 
Exercises to develop visual skills, 
muscle memory, strengthen weak 
hand, $500. Shipping $1.00 one 
item, 40 cents each additional. 
Sara Johnson, 449 Hidden Valley 
Lane, Cincinnati, OH 45215. 
513/761-7585, E-mail: 

kitchiegal @aol.com. 


Nick Krukovsky. Sample his lively, 
bouncy, energetic hammered dul- 
cimer style on David Mallett’s “I 
Knew this Place,” sung by Clare 
Wettemann on her cassette O 
Come Sing. Other selections a 
capella or accompanied by various 
instruments including MacKenzie- 
type psaltery, mountain dulcimer, 
and guitar. $11.50 ppd. Clare 
Wettemann, 319 Summit Hill Rd., 
Jordanville, NY 13361. 


Folk Notes Dulcimers, 2329 Curdes 
Ave., Fort Wayne, IN 46805. We 
carry Hudson, Songbird, and 
Dusty Strings hammered dul- 


cimers. A great selection of quality 
mountain dulcimers: McSpadden, 
Simerman, Folkcraft, Jeff Gaynor, 
North Country, Chittum, Black 
Rose, Folkroots, and Folk Notes. 
Also, folk harps, Native American 
flutes, bodhrans, tinwhistles, Irish 
flutes, folk & mountain banjos, 
autoharps, psalteries, and more. 
Mountain dulcimer and autoharp 
lessons, teachers available for ham- 
mered dulcimer and harp, Open 
Monday - Friday & Saturday AM. 
This is primarily a one person 
shop, so call first to avoid conflicts 
with scheduled lessons or perfor- 
mances. We ship worldwide. 
219/484-9078. www.folknotes.com. 


Seventy Song tablature dulcimer 
playing instruction book. Moun- 
tain folk songs and hymns in 
DAA. $11 postpaid. Authentic 
handmade wood reproducition of 
Colonial children’s hornbook. $5 
postpaid. Beautiful sounding, high 
quality, handmade hourglass dul- 
cimers. All made in my traditional 
mountain family pattern of solid 
wood in nice combinations. All are 
signed and numbered, plain or 
inlaid. Write for pictures and infor- 
mation. Everthing made and guar- 
anteed by Lisa Mae (Glenn) 
Thompson, PO, Box 158, Sugar 
Grove, NC 28679, 828/297-3028. 
Visa/MC. 


Hammered Dulcimer Book/Video/Cas- 
sette. For beginning to intermedi- 
ate hammered dulcimer players. 
Twenty-five tunes and arrange- 
ments. Also, book/video/cassette 
for mountain dulcimer. Mel Bay 
Publications by Madeline Mac- 
Neil. Book: $10.00; Video: $30.00; 
Cassettes: $10.00. Shipping: $2.50 
(1 item), .50 for each add. item. 
PO. Box 2164, Winchester, VA 
22604. 540/678-1305. E-mail: 

dpn @dpnews.com. Visa/MC. 


Dulcimer Players News back issues 
special 4 for $12 ppd: Vol. 24, No. 
1, 2, 3, 4. Vol. 25, No. 1, 2. Recent 
back issues $6 each. Dulcimer 
Players News, PO. Box 2164, 
Winchester, VA 22604. 540/678- 
1305. E-mail: dpn @dpnews.com. 
Visa/MC. 


Sharing songs since 1950, Sing Out! 
The Folk Song Magazine continues to 
cover the broadly defined world of 
traditional and contemporary folk 
music. Each 200-page issue 


includes articles, news, tons of 
reviews, festival and camp listings, 
instrumental “teach-ins’” and com- 
plete lead sheets for twenty songs. 
Subscribing Membership: $22 (1 
yr.) $40 (2 yrs.) $54 (3 yrs.); Basic 
Membership: $30 (1 yr) $56.50 (2 
yrs.) $81 (3 yrs); Sustaining Mem- 
bership: $50 or $100 per year. Sing 
Out!, Box 5253-D, Bethlehem, PA 
18015-0253. www.singout.org. 


The Bowed Psaltery instruction And 
Sang Book, by Jean Schilling. 
Beginners’ playing instructions, 
care of the psaltery and bow, tun- 
ing, string replacement, and seven- 
ty-six songs, with chords— 
American, English, Scottish, and 
Irish favorites, hymns, carols, and 
O'Carolan tunes. $12.95 postpaid 
from Crying Creek Publishers, P.O. 
Box 8, Cosby, TN 37722. 


For Sale: Dusty Strings D-10, 
stand, case, hammers and 
wrench. Mint condition, $600; 
Warren May fretted, large solid 
cherry, f notes, Grover tuners 
and case. Mint condition, $300. 
Will negotiate. 606/273-4419. 


Autoharp Quarterly, the internation- 
al magazine dedicated to the 
autoharp enthusiast. Subscrip- 
tions: US-$20, Canada-$22, 
Europe-$24, Asia/South Pacific- 
$26. US currency, please. Stone- 
hill Productions, PO Box 336, 
New Manchester, WV 26056- 
0336. aharper@weir.net, 
www.fmp.com/aq 


Instrument Builders: Our respected 
quarterly journal American 
Lutherie is entirely devoted to 
building and repairing dul- 
cimers, guitars, mandolins, lutes, 
violins, and other string instru- 
ments. We also have instrument 
plans including a hammer dul- 
cimer. Write for complete info, 
or send $39 for membership. 
GAL, 8222 S. Park, Tacoma, WA 
98408. www.luth.org. 


intermediate/Advanced Players 

— Exclusive & intensive week- 
long hammered dulcimer work- 
shop with Steve Schneider in 
July, 2000. Covering musicality, 
arranging, backup, performance, 
new repertoire, and your partic- 
ular needs. Individual and group 
lessons in exquisitely beautiful 
setting near Sault Ste. Marie in 
southern Ontario. For inquiries 


call 914/268-7102, or email 
HDPlayer@aol.com. 


Wonderful Prices at Wildwood Music. 
We have over 600 new acoustic 
instruments in stock. Mountain 
and hammered dulcimers by 
Kurt Simerman, Dulcimer Fac- 
tory, Jeff Gaynor, Blue Lion, 
Masterworks, Lost Valley, Chris 
Foss, Michael Allen, McSpad- 
den, and Dusty Strings. Books, 
tapes, CDs, and accessories. 
Wildwood Music, Historic 
Roscoe Village, Coshocton, 
OH 43812. 614/622-4224. 
www.wildwoodmusic.com. 


New: Ballads from 19th & 20th 
Centuries. Each song has dul- 
cimer, guitar, piano and singer 
parts. $25.00 pp. Classical Dul- 
cimer. Fingerpicking style. 
$16.00. $1.50 s/h. Norma Jean 
Davis, 205 Engel Rd., Loudon 
TN 37774. For catalog: e-mail 
davis_music@juno.com. 


Cimbalams. Large chromatic ham- 
mered dulcimer with pedals. 
New and reconditioned. Various 
prices. Alex Udvary, 2115 W. 
Warner, Chicago, IL 60618. 
www.cimbalom-master.com. 


Student Model Dulcimers. All wood 
construction. Three strings with 
6-1/2 fret. $55 plus $5 shipping. 
Quantity discounts available. I 
also build performance model 
instruments. Call or write for 
more information. Jim Fox, 723 
W. Grissom Ave., Mitchell, IN, 
47446. 812/849-6667. 


Teacher Wanted: If you live within 
two hours of New York City and 
are willing to teach mountain 
dulcimer, please call me at 
718/389-4839, or laurie@ 
jvarchitects.com. 


Custom Appalachian Dufctmers — 
standard, baritone, and bass dul- 
cimers made to order. Choice of 
25” or 28-1/2” string length on 
standard dulcimers. Baritone 
and bass dulcimers have a 
28-1/2” string length. Send for 
brochure. John Stockard, 3686 
Sussex Drive, Milledgeville, GA 
31061. 912/452-5713. E-mail: 
jstockard@geocities.com. 


MAKERS OF 
HAMMERED DULCIMERS 
AND FOLK HARPS 


with a solid reputation built — 
on quality and service. 


* Seven dulcimer models including 

the superb John McCutcheon 
Chromatic Series 

¢ TriStander Support System 

* Cases, stands, hammers, 
videos & books 


Call or write for 
free brochure 


Dusty Strings Co. 
(206) 634-1656 3406 Fremont Ave. N. 
FAX (206) 634-0234 Seattle, WA 98103 


It’s Easy, It’s Faster, It’s Simple 
Most Of All It’s F 
| You see the dulcimer on the a oy 
_ TV Screen just like the one BUN WW teers 
_ you are playing due to a dif- 2 
_ ferent filming technique that 
allows you to see which 
notes to playandhowto 
play them. 


| Great for basic beginning 
and advanced students. 
#1 Basic #2 Advanced 


Flug $3% 
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Order from: 
High Country Dulcimers, Inc. Mountain Song 
8830 Hwy 105 S PO Box 2774 
Boone, NC 28607-9523 Shelby, NC 28151 
(828) 963-7878 or 888-963-7878 (704) 484-9450 


R.T. AUDIO 


presents 


The WORLD’S PREMIER 
ACOUSTIC MUSIC STORE 


Blue Lion - L.R. Baggs 


Rick Thum 


Instrumental 
Hammered Dulcimer Recordings 


za1A Reason to Dance 
Old-time string band style 


is as close as your mailbox! 


We have DULCIMERS — 

plus thousands of other 
new, used and vintage 
INSTRUMENTS, a huge 
assortment of ACCESSORIES, 
mountains of CD'S & 
CASSETTES, and a wealth 
of BOOKS & VIDEOS. 


Dulcimer Pickup 


* The finest amplification 
system available for the 
dulcimer 

+ Warm, acoustic sound 

+ Unobtrusive installation 

- Adaptable to most 
mountain 


A live jam caught on tape! 
“Roll out the rug and 
start into dancing. This music is a 
good reason to do just that.” 
- Walt Michael 


HAMMERED 
FIDDLE TUNES 


Traditional American 
Fiddle Tunes featuring the J 
Hammered Dulcimer 


Available on CD $15.00 Tape $10.00 
Shipping $2.00 
Rick Thum, 36 Villawood Ln, 
St. Louis, MO 63119 
314-968-1195 


email: rthum@rthum.com 


Fast, friendly 

service, too — 
anywhere in 
the world! 


Call today for your 
FREE CATALOG! 


INSTRUMENTS 


Jf ff 1100 N. Washington 
PO Box 14210-DPN 
Lansing, MI 48901 

(517) 372-7890 

= COeas Fax (517) 372-5155 
Visit us on the web at www.elderly.com 


dulcimers 


Blue Lion Musical Instruments 
10650 Little Quail Lane 
Santa Margarita, CA 93453 
(805) 438-5569 
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